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UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


'N A COMPLETE NEW LINE — ONE UNIT oa 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 

















‘FRONT LOADERS HIGH TEMPERATURE 


9 FURNACES 
A complete line of TO 3000° F 


bench and floor 


° ° e ene . 
aiele eveliabic. ecce ... using silicon carbide 


heating elements. 


MODEL 818-G 
te) e) -| ie > | 


| ENAMELING KILNS | aia Price includes Pyrometer, 








. = Input Control Switch, Gravity D 
n nir w 
TEMPERATURE HOLDING = age orcad 
3 : i i a na- Ww 
ENAMELING K ILN J Porcelain Element Holders. 
Can Also Do Ceramics! Se a Attractive ... Plugs in anywhere! 


s7 4° plus $2.20 crating charge | (J) 5 @ MODEL £49 


Chamber size: 4”’ x 82"’ x 8/2"’ 


te) o) 3 ie te a ce 
All steel welded case... gravity door... 5 00 
Patented Dyna-Glow element holders . . . Plugs in 2 5 
anywhere . .. attains enameling temperatures apa 
quickly regardless of voltage conditions... “eicmhaeoies 


elements can not be burned out due to over-firing. 4’ x 8’ x 8’ 
*Pyrometer available at $20.00 extra 








WRITE FOR LITERATURE 


CHESTER 11, PA. 
DEALER INQUIRIES INVITED 














THE FINEST OF All 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


100 Blo >aces 


MANY NEW 
ITEMS 


Never Before 
Catalogued 





| PICTURES, 
\ ILLUSTRATIONS, 


\ INSTRUCTIONS 
GALORE 


* 


PRICE ONLY 
$1.00 


Deductible from first 
$10.00 Order 


812" x 11” 
IN SIZE 


THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED . 


>» BY ANYONE, ANYWHERE! 


E 

Cc We also publish an 80-page M-58 MOLD CATALOG 
— illustrating 2,105 molds. Price $1.00 (not deductible). 

L 


Prepaid freight on mold orders of $50.00 or more 
within continental U.S.A. 





— . 000 DECALS 


_ . — ING, MEMPHIS, L__ 


air a aa Baga a a wen Rian Vol. 8—No. 3, Publishe < Fe a. except July & Aug. a Pr — - Ba = 


Pre : ery, Sec.; at 4175 N. High Street, phomns \4, ante Enter 
the he Owe at yee er "Sebceriptions: One Year $5; 5. lh $9; Three Y s $12. Co opy right ‘1960. Air Rights ‘i om 















TEACHERS 


from 
all over the 
country 
have been heard 
to exclaim 


WHY 
NOT 


Switch to Duncan's 
E-Z Flow Products, 
they're the best! 














There's a Duncan 
/ distributor or dealer 
near you! 





4030 N. BLACKSTONE 
FRESNO 3, CALIFORNIA 














“One of the most original approaches 
to the study of design.” 
—CLARENCE P. HORNUNG 


The Art of WirlirRals 
DIMENSIONAL 
DESIGN) By Louis 


Wolchonok 


“Mr. Wolchonok employs devices and techniques in 
the presentation of his wealth of material, and pos- 
sesses such a fertility of imagination that the net 
result is a series of plates that are a constant revela- 
tion to the designer and craftsman in search of help. 
His fine mastery of pen and 
wore ink, his clear conceptions 
THAEE when it comes to the rendi- 
£5)bll tion of solid forms and fig- 
ures, plus a great variety of 
viewpoints on spatial prob- 
lems results in inspiration 
and guidance as a reward 
for anyone studying his 
many examples.’’-CLARENCE 
P. HORNUNG, author of 
Handbook of Design and 
Devices 


$8.50 at your bookstore or from HARPER & BROTHERS, N.Y. 16 


gumensional Ye 











JY 
fo THE FINEST FEATURE 
AND LINING BRUSH 
EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Distributors 


Wind-O-Lite (C. L. Brady) 

7685 W. 4th Ave., Denver 15, Colo 
Sue's Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. 


Rainville Ceramics Studio 
19 Vine St., Scotia, N. Y. 


Tari-Tan Ceramic Supply 
962 E. Fulton, Grand ~ a Mich. 


Mayfair Art Supplies 
884 Willett, Riverside, R. |. 


Carrol-Ann Ceramics 
236 N. Main, Freeport, L. 1., N. Y. 


Beckers Ceramic Supply Co. 
426 Lincoln Way, New Oxford, Pa. 


Ceramics Un-Ltd 
88! South King, Honolulu, Hawaii 


Art-Cratt plies, Inc. 

180 N. W. 62nd St., Miami, Fla 
Thalia Ceramies 

P. O. Box 205, Norfolk, Va. 


Ann Liebou Ceramic Studio 
173 Belmont Ave., N. Arlington,N. J 


Mandina's Ceramic Studio 
2314 N. and S. Rd., St. Louis 14, Mo 


Frances Art Products 
1651 West Woodlawn 
San Antonio, Texas 


Waugh's Ceramic Studio 
Route 3, Tomah, Wisconsin 


Hazel Hurley Studio 
830 Warren Ave., Downers Grove, II! 


Ceramic Work Sh 
8027 Frankfort jaan, Phila. 36, Pa 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES | 


110 gueomt fe Lyndhurst, 
Phone: GEneva 8-7018 Coble addrem! seRamic 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 







> PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES 28 
and MITTENS = 
UNDERGLAZE PENCILS 
and CRAYONS 
BAIR BRUSHES 


~~ 
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FREE Hommel CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


rue O. HOMMEL co. 
cwso PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 


LIBRARY 


UNIVERSITY OF IDAHO 








This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


CERAMIC HOBBY FOR RETIREMENT 
# Am trying now at 60 to make up for 
many “lost” years and am preparing for 
the enjoyment of making pottery in retire- 
ment. The latest addition to my equip- 
ment in a corner of our basement is a 
fine potter’s wheel. It was a Christmas 
present, but so far all I do is struggle with 
it. The machine is working perfectly, but 
I am not, so would appreciate some ad- 

vice on beginning to use the wheel. 
Eve.tyn E. SNIFFIN 
Rockville Centre, L.I., N.Y. 


We are forwarding the CM Book List, 
which can be used to select books on the 
use of the wheel, and CM will continue 
to run articles on the use of the potter’s 


wheel.—Ed. 


SUBSCRIPTION OFF TO ALASKA 

# I was shown a copy of your magazine 
that the ceramic shop here at Ft. Rich- 
ardson, Alaska, had. I had just purchased 
a kiln of my own and am most anxious 


copy of your magazine in the near future, 

as I am most anxious to get started? Here 

in Alaska everything takes longer, and I 
hate to wait. 

Mrs. Rosert L. SNYDER 

Anchorage, Alaska 


SO IT GOES 

# As the last three or four months have 
gone by I have become increasingly dis- 
appointed with the content of your maga- 
zine. 

It appears that the studio potter or 
those who are associated with the better 
ceramic trends of the day, are being 
slighted and becoming of second import- 
ance to articles on “cute, fat little ani- 
mals.” 

Features such as Pic of the Month, 
Strictly Stoneware, and Lively Art of 
Earthenware are done in a very accept- 
able manner. On the other hand, the rest 
of the pages, filled with “artsy-craftsy” 
tricks are terrible. 

You would do well to... 
approach to your magazine. 


plan a new 





ME, TOO, MR. FROMHOLD 


# Your approach to the use of wheel- 
thrown pieces (Multiple Pots, January) is 
delightful and so much in line with my 
own thinking! Make the pots, bat them 
(perhaps) out of round, and join or cut 
them away to gratify your inner creative 
intuition as to what a really artistic and 
individual statement should be. 

But how can we help the public to ap- 
preciate this point of view? There is a 
limit to how many pieces we can, as pro- 
fessionals, use at home! I find (or feel) 
more and more the frustration of having 
to apologize or explain why I make things 
as I do. I’m beginning to feel “off-beam” 
a little like my pots. So your assertion that 
“if products possess some utilitarian func- 
tion as weli as aesthetic, fine!” 

Hitpa A. WHEATLEY 
W. Hempstead, N.Y, 


MULTIPLE POTS WASTED PAGES 


+ I am a new subscriber to CERAmMics 
MonrTuey and if your January issue is an 
example of what you consider of interest 
to the ceramist I am sorry that I spent 
my money so foolishly. I have never seen 
anything so repulsive as the “Multiple 
Pots” by Hal Fromhold. Such a waste of 
five full pages that could have been de- 
voted to something worthwhile. Are you 
so desperate for articles as this? 





to find out more about ceramics—plus 
contacting some supply houses for supplies. 
Would it be possible to get at least one 


A. S. Pruitt 
Orlando, Fila. 


Don PILCHER Mrs. 
Glendale, Calif. 





“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO * KEMPER TOOLS ¢ PARAGON KILNS 
* WOLD AIRBRUSH MFG. CO. © LANSHIRE CLOCKWORKS 
® ANNE STEARNS PATTERNS ¢ GARLAND MOLDS 


DISTRIBUTORS FOR: 

e ZIRCO PRODUCTS e¢ RHYTHM GLAZE 

e GOLD ERASERS © ORTON CONES © PAASCHE AIR- 

BRUSH & SUPPLIES Molds by Leading Mold Makers 

Illustrated Catalogue, complete information and price list 
— send 50c DEALER INQUIRIES INVITED 


MOLD OF THE MONTH 


¢ GOLD AND 


GE-108 MOUSE 
with removable head 
$4.50 = 2!/.""x3” 
Weight—7 Ibs. 

10% packing charge. 
F.0.B. Greenville, Texas, 





We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 
ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week 


eee an & JOBBERS CERAMIC SUPPLIES & ag yoy 
, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 849 
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For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 

Request your free copy of ‘Properties and Uses of Pyrometric Cones’’ 
The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Obie 
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offers the ceramic artists and hobbyists .. . 


A RAINBOW OF 


_UNDERGLAZE 
ALL OS 





for the most discriminating artist to choose 
from our chromatic palette and color chart—56 
vivid, living hues of tricd and proven quality 


underglazes 


Besides the complementary line of detail-one- 
stroke-concentratcd underglaze medium 


-with 24 different colors 
= - to choose from. * 


. 
And the famous most beautiful TRU-FYRE Brushing 


having a firing range of cone 08 to cone 14. 


Try TRU-FYRE cuse the best. Buy the ceramic line of 


OQUALIPY and DEPENDABILITY 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks betore opening. 


three pieces (in any combination) in NEW YORK, NEW YORK 
: categories: Creative ceramics (original May 27—-September 11 
*national competition design of form), sculpture, and enamel *Designer-Craftsmen, U.S.A., 1960, spon- 


on metal, Creative mosaics also accepted. sored by the American Craftsmen’s 


CALIFORNIA, SAN FRANCISCO Entry blanks due April 19. Work due Council; accepted entries to be exhibited 
April 3——May 1 April 24. Juried; $450 in cash awards. 


F a aaa ane Sere : at the Museum of Contemporary Crafts 
7 ; or en ry Dianks, contact: a iss Lorraine F 1 circulated by the American Federa- 
“The Second Annual Church Art hea Paluzzi, c/o Art Center, 620 W. Wash- ion a pe saniadl: prizes. Entry a 
ae eg mages oe — Ca- ington St., South Bend 1, Ind $3 for members of American Crafts- 
en sal Media seo Men eT ge en men’s Council. $5, non-members. Work 
and mosaics. Entries due March 12. KANSAS, WICHITA peak ee oa i. For st 09 |W 
Juried. For entry blanks, write: Church April 16—May 21 eee ere 


i x, 2 : 53rd St., New York 19, N. Y 
Art Today, Grace Cathedral, San Fran- *Fifteenth National Decorative Arts Ce- 
cisco 8, Calif. 


ramic Exhibition. Open to all American —e 
craftsmen. Entries due, March 19; fee, 7? CLEV — 
CONNECTICUT, NEW BRITAIN $3. Juried: $2000 cash, purchase and “™*) June 12 oe 
April 2-24 special awards. Media: Ceramics, enam- The 42nd May Show, The Cleveland 
A design competition and the annual els, glass, mosaics. For details, write: Museum of Art. Artists who now live o1 
Prestige Show of the Society of Connec- Mrs. Maude Schollenberger, Wichita were born in Greater Cleveland are 
ticut Craftsmen, at the New Britain Art Assn.. 401 N. Belmont Ave eligible. Deadline for entries is March 
Museum. The Design Contest is open to re ag " A cng 
a - . F : la ee plus special awards a re discretion o 
oe yee | ae ee HAGERSTOWN the jury. For further information con- 
2 % April 3-28 : Mrs. Sharon Tucker, Public Rela- 
be made. For further information, con- i a Te Seep “ 
tact: Mrs. Thos. H. Skirm, 135 Maple- The 28th Annual Cumberland Valley uions Dept., The Cleveland | Museum, 
side Dr., Wethersfield 9, Conn. Artists Exhibition for 1960, Washington 11150 East Blvd at University Circle, 
s County Museum of Fine Arts. All media Cleveland 6 
Y , a , including sculpture and ceramics. Open 
INDIANA, SOUTH BEND to residents and former residents of the OHIO. TOLEDO 
May 8—29 Cumberland Valley area. Entries must yay 8 June 5 
The 8th Annual Michiana Regional reach the Museum on or before March ~ 
Ceramics Exhibition, sponsored by South 22. Jury; prizes of more than $300. For 
Bend Art Association, at Art Center. entry blanks or additional information, 
Open to residents or former residents of write: Director, Washington Co. Mus- _ : 
Indiana and Michigan. Not more than eum, P. O. Box 423, Hagerstown, Md. Continued on Page 32 


Toledo Area Artists 42nd Annual Ex- 
hibition, at the Toledo Museum. Entries 
all recognized art media due April 








LET AMACO HELP’“YOU 
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from our readers 


T-Square Helps in Slab Cutting 


I have found a carpenter’s square or T-square invaluable . 
when cutting clay slabs to form the sides of a box or other . 
square or rectangular piece of pottery. If a ruler is used, the 
resulting pieces are not so true. I have just finished a four- 
piece canister set. I cut the sections with the aid of a T-square 
and found joining them a pleasure because they were so true. 


Thelma Luther, Adel, Iowa 


A Timesaver Tip 


An ordinary sewing needle is invaluable as a supplemental 
ceramic tool, but one easily lost. To prevent this, I inserted a 
needle in an old ball-point pen cartridge, soldered it in place, 


BALL POINT PEN FRAM 
BALL POINT CARTRIDG 


SEWING NEEDLE 


_> 
SOLMER PEN INT CARTED 
” ne NEW CRRAMK TOOL 


and returned cartridge to pen. The result is a betier-balanced, 
more-workable tool which is easy to find, and the retractable 
needle point reduces finger stabs 


Ailene Coleman, 


Valrico, Fla 


Divider from a Lamp Shade Frame 


I’ve found an easy way to 
divide a pot into three equal 
segments for decorating that’s 
easier than using a string. I 
keep the top frame from an 
old lamp shade, which is a 
ring with three spokes running 
out from the center. Just place 
this in the center of any piece 
you want to divide into three 
parts and mark off according 
to the spokes. 

—Dorothy Loew, Dallas, Tex. 
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‘ 
Let It Dry Overnight 


With thinly cast or thrown pots, which must be glazed on 
the inside by pouring, the walls get so water soaked from the 
pouring that it is difficult to apply glaze to the outside. If you 
will pour the inside one day and let this glaze dry at least over- 
night, you will find that it is much easier to apply the glaze 
to the outside. —Mike Miller, Seattle, Wash. 


For an Extra-Long Rolling Pin 


If you have trouble finding a rolling pin long enough to 
roll out really large slabs of clay, you can use a discarded extra- 
long legal-size typewriter platen—the roller the paper turns on, 
you know. These may be begged or bought from a typewriter 
repair shop. — John Roberts, Kansas City, Mo. 


Heat Ware before Reglazing 


Reglazing ceramic pieces is much easier to do if the ware 
is heated before attempting to apply more glaze. If you don't 
have a heat lamp, just put the ware directly under a lamp bulb. 
Leave it until it is rather hot to the touch. Then apply the 
glaze. The heat w*'' evaporate the water from the glaze as it 

-H. B. Chase, Little Rock, Ark. 


is applied and prevent running. 
Continued on Page 12 














The most famous brand of 
colors and glazes is proud 
to introduce 7 needed 
products. Please write for 
a FREE school or dealer 
Color Chart. 


¥v SPARKLE WHITE GLAZE 


An outstanding Sparkling White Opaque Gloss 
finish, truly dramatic and beautiful. Use instead 
of Clear Glaze when white finish is desired. 


Y ALL PURPOSE WOOD STAIN 
A superb no-fire wood stain that applies easily 
over bisque. Polishes to a realistic wood finish 
and can be waxed if desired. 


Y DRIFTWOOD STAIN 
Another no-fire stain which duplicates the 
beauty of real driftwood. Excellent for planters. 


Y NEW UNDERGLAZE COLORS 
Two excellent new colors have been added to 
the Tru-Tone palette of color, +159 Cherry Red 
and #111 Autumn Brown. No increase in prices. 


¥Y OVERDRIFT 


A specialty art medium that gives white frost 
effect over glazes. This effect contrasts beauti- 
fully with single color Gloss or Lustre Glazes. 


Vv VALENCIA ORANGE GLAZE 


A warm Spanish shade. Now available in 4 oz. 
sizes. 


Reward 


CERAMIC COLOR MERS., INC. 


150 S. Barrington Ave. Los Angeles 49, Calif. 

















Easter-Island Stone-face 





4Vax9" 15-Ibs. $15. 
Designed to authentic scale. 


A friendly fellow—on a room-divider, 
as book-ends or just to contemplate! 


ALL DESIGNS ORIGINAL 


EASTERN CERAMIC SHOW, ASBURY, N. J. 
Booths 38-43 — May 5-8 


R & R STAPLETON 


*x* *k x DESIGNS *x* k *& 


159 Paterson Road Fanwood, N. J. 


hits 


POTTER'S WHEEL 














& TRAY——-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—-WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

@ HEAD — TWELVE INCH __ ReE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

@ seat — roomy — contTourepd 


FOR COMFORT-—-LEATHER COv- 
ERED — ADJUSTABLE FOR 
HEIGHT. 


W@ sHAFT—oNE PIECE—HYDRAUL- : : 
<9 tomes eon. enue | wee 8 pounds—Price FOB 





INCH DIAMETER — MACHINE Brighton, Michigan $239.50— 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
002. 
GS) rRamz — ALL sree. — exec. PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. @ Finish — THE TRAY BRILLIANT 
@ eearincs — sHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING sUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter's Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, teur and student 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


ca 
rovin ceramics 
7456 Fenton - Dearborn, Mich. » Phone Logan 3-2906 
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t bp 2; ri ( hing ... A FRIEND TO ENAMELISTS! 


by Kathe Berl 


WE ARE LUCKY that we have hardware stores! 
When I was a child, playing and spinning fantasies with 
my mother and making up wishes, I wanted a hardware 
store. I am still fascinated by hardware stores with all 
the wealth of materials just waiting for the craftsman. 

In the case of copper tubing, it is waiting for a 
plumber or electrician, but will be very happy to go 
working for an enamelist to be converted into colorful 
jewelry, or buttons, or bud vases, or candleholders, or 
sculpture, or whatnot. All we need is a jigsaw to cut the 
tubing to the desired size and a device on which to fire 
the thing. 

Let’s devise such a device or, better, various ones. 
It is too frustrating to fire pieces of tubing just standing 
up on firing racks. They topple over and get stuck to 
whatever they are being fired on. One device is: Drive 
a nail into a piece of fire brick just enough to permit it 
to stand up straight. A piece of tubing, slipped over this 
nail, will have no more chance to fall over in the kiln. 
You can, of course, have more than one nail on one 
piece of brick, if you are daring enough to fire more than 
one at a time. I do not advise it though—not with tubing 
or anything else. The heat in kilns is not evenly dis- 
tributed, so each piece matures at a different time and 
should be taken out at once to come out a decent enamel. 
If that is what you want—decent enamels—better fire 
them one at a time. 

Another fine way to secure tubing is to suspend it 
horizontally over the firing rack. I do that by sticking 
a length of stainless steel wire through the tubing and 
laying this arrangement across two forks, one at each 
end of the wire. The forks are made by bending wire 
and sticking into firing brick or with binding-wire tied 


) ad eee a 
onto a grill to keep the works stationary. Another way is 
to take a strip of sheet metal, bend the ends up and 
down, so that you get an upside-down V on each end. 
Make a hole in the center of each base of the V’s and 
this will make an excellent cradle to balance the wire 
holding the enameled tubing. 

Another trick in working with enameling copper 
tubing successfully: Before applying the enamel powder, 
get the copper piece red hot in the kiln to burn off 
grease, as you should do with spinnings. Then pickle the 
piece. This will save you from a lot of chipping-off 
trouble. The only chance of counterenameling is to dip 
the pickled piece in slush as a basic coat. After that, 
copper tubing can be enameled any way you want to. 


MARCH, 1960 


If you want a wet inlay design, slip the piece over 
a dowel—penholders do very well, according to size or 
anything that will hold the article—so that you can 
hold it suspended while working. 

Copper tubing comes in various diameters. There 
is no limit to the ideas for the use of it—from jewelry 
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to lamp bases. I'll give you a few hints, which I hope 
will make your own ideas flow. 

For necklaces, cut tubing into desired bead sizes. 
Any tubing thinner than a cooked macaroni is hard to 
enamel—this is a warning—but it can be done. Enamel 
and fire them. When you have all the finished beads you 
need, lace them on a cord heavy enough to fill the tubing, 
and heave a knot on each end of the bead. You can 
heave them on next to the other or leave a space in 
between them. The knotting is done the following way: 
Start with a regular knot, then lace cord through the 
bead and pull tight. Hold both in your left hand (if 
you are right handed), stick a pin through the cord, 
right where the bead ends, to hold it in place, and make 
a knot over the pin. Then remove the pin and repeat 
this procedure. 

For people who want their jewelry all metal here’s 
another way. 

Fashion little silver, (or any other metal) cups that 
fit over the ends of the tubings by either soldering some 
flat wire to a disc or bending up some scallops cut 
around a circle the size of the enameled tubing. Make a 
hole through each cup center, big enough for a wire and 
heavy enough to hold any given shape. With round-nosed 
pliers, bend a ring on one wire end, get the other end 

qraOny — nz ")\ 
through the hole of one cup, through the bead and the 
other cup. Cut wire to size and shape a ring again. This 
will hold all three pieces together and also give you the 
possibility of joining the beads with chains or jump 
rings, or just with each other. Avmillion uses can be in- 
vented for them. You can have an original button by 
soldering on a shank or by sewing together a strip of 
leather over an enameled piece of tubing. Solder tubing 
to bases and you have vases and candleholders. You can 


bend the tubing and join with other shapes to form 
sculpture. Have fun! © 











with 
CLAYS AND GLAZES 
THAT GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other — are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 


CONE 06 White Casting Clay 68203 


. . . just add water and adjust to proper 
consistency. The slip improves with age. 


CONE 06 White Plastic Clay 68204 


. .. comes in moist form, ready to use for 
modeling or throwing on a wheel. 


Cone 06-04 Gloss (Majolica) | Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 


These glazes produce sparkling results — are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire — danger of crazing, shivering, blis- 
tering, pinholing and crawling is greatly minimized. 


OWN AN ELECTRIC KILN. Enjoy 
the thrilling experience of firing 
your own ware. Drakenfeld has 
a full line of electric kilns— floor 
and bench models—front loaders 
and top loaders— from which to 
choose one best-suited to your 


needs. 
[a 


“Drakenteld 


PeTTsRY serrsees 





WRITE FOR FREE CATALOG No. 50-A 
Contains complete information and 
prices on clay bodies, prepared glazes, 
overglaze and underglaze colors, py- 
rometric cones, banding wheels, lab- X 

oratory mills, electric kilns and pot- « 
ter’s wheels. — 





Suggestions from Our Readers 
Continued from Page 9 


To Prevent Warping during Firing 

When stacking a kiln, put pots with flaring tops in the 
center of the kiln to prevent their warping during firing. These 
shapes need an even heat during firing just as they need a 
careful drying after they are formed. Nearer the walls and 








elements of the kiln, place vertical pots, covered jars (with the 

covers fired on for bisque firing), and heavy-walled pots. These 

are less likely to warp and are less in need of even heat. 
Thelma Smith, Cincinnati, Ohio 


Tile Labels for Glaze Jars 


We make small test tiles and glaze them for identification 
labels for our bottles of glazes. Before the tiles are fully dry, 
we drill a hole in each of them. When they are finished, we 
hang each by wire or twine around the neck of the matching 
glaze bottle. This is a safe method of identifying glazes quickly 
and without mistakes Helen Wade, Orange, N.J 





Dollars for your Thoughts 
CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 

























BE SURE . . . BUY HOLLAND MOLDS 


Our customers who buy them for resale are, and 
also those customers who buy them for use. 


WHY HOLLAND MOLDS? 
They have good details and last longer. 


H 930 Cornucopio $6.40 
8 r, 


VaxT/a 


ae 





H 926 Humming Bird Group 
$15.40 9% «x 9x 6" 


H 928 Votive Candie Holder $4.90 > 
94 x 22 (May be used in H 928 
as Votive Light) 
H 927 Tray $5.40 8 x 6%"' 
(May be used as ash tray or candy dish) 


Minimum order $25.00 — No Packing Charge. 
If your dealer cannot supply you, write us. 











Free illustrated Mold Catalogue on request. 





(manufacturer of fine molds) 
1040 Penna. Ave. EXport 2-7022 Trenton, N. J. 
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CERAMIC 


Shopper 


New Color Charts 


Amaco glazes, underglazes and engobes 
may now be selected from accurate, full- 











New Enameling Kiln 


A new “instant-heat’” enameling kiln 
has just been introduced by Gregory Kilns. 


color, photographic reproductions. The This 2000° kiln, with a 7-inch by 7/2- 
he inch by 3'%-inch firing chamber, uses the 
se General Electric quartz infrared lamps as 
a =e ® QUID GLAZES = om cess = heat source. In addition to the instant- 
nd @e@ ‘ ‘ i.) ® fy © heat feature, other advantages are said to 

Electric Fountain Pump —_— SS ..* —- = Ss be: economy of operation, low mainten- 
ance cost, ease of temperature selection, 
A small powerful water pump, that can and minimum heat loss. The infrared 
be used indoors or out, can _ recirculate lamps also provide light in the kiln so 
water at the rate of 120 gallons per hour. that work can be viewed easily during the 
Ideal for ceramic sculpture fountains or 
flower arrangements, the pump requires 
only a small amount of water and runs 
le 
se 
Mo 
n 
y, 
‘ 
1g 
ly 
/ 





quietly on regular house current. It can 
be adjusted to control water flow. Creek- 


Turn, Rt. 38, Hainesport, N.J 


American Art Clay Company has prepared 
their first Ceramic Color Chart and made 
it available for the asking. It is printed 
on enamel paper by direct color process, 
showing 297 glazes, underglazes and en- 
gobes in beautiful, accurate colors on four 
8'%- by 11-inch pages. To secure this color 
chart, write: American Art Clay Co., 
4717 W. 16th St., Indianapolis 24, Ind. 





firing process. For more information, write: 
Gregory Kilns, 21570 Edgecliff Di.. Cleve- 
land 23, Ohio. 








TEACHERS... 


Use MAYCO GLAZES 
for fast, easy, convenient \ 
CERAMIC DECORATION 


CHECK THESE FEATURES: 








(\/) Prepared, ready to use 

(\/) Smooth, easily applied 

(\/) One fire on greenware 

(\/) Many attractive colors 

(\/) Economical, saves time and money AMERICA'S FINEST COLORS 
(\/) Student satisfaction 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 


MAYCO COLORS 


NORTH 








10645 CHANDLER BLVD., 





HOLLYWOOD, CALIF. 
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1599 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK. ILLINOIS 








NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


Enamel Powder 

Firing Racks 

Scales 

Sifters 

Copper Wire 

Hole Punches 

Glaze Paints 

Dremel Power Tools 

L & L Kilns 

Atomizers 

Brik-Rok 

Fire Bricks 

Firing Forks 

Paasche Spraying Equipment 

Findings & Chain 

Enameled Stee! Tiles 

Copper Shapes 
Silver-Plated 

Steel Shapes 

Glass Ice Colors 

Hotpak Kilns 


Hobbyists, Professionals . 
Teachers, Students: plan and 
select your needs at 

leisure from our new, 
fully-illustrated catalog. 

We offer a full line... a 
single source .. . attractive 
low prices... 

fast shipment. Mail coupon 
today for your Free Catalog! 


Thomas C. Thompson Co. 


Dept. CM - 1589 Deerfield Road 
Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, III. 


Please rush your FREE CATALOG of enamels and 


enameling supplies. 
a 
ADDRESS 


CITY 


EEE 








Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


* 
only $57.50 


(Shipped complete. 
Less Motor) 


* 


Ideal for school, studio, home use... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


& I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & 1 GEM MAKERS” 


ed 
¥ 














SUPPORT THE The National Ceramic As- 
sociation needs your mem- 


bership ... needs your sup- 
port to carry out the pro- 
grams that you, in the 
ceramic field, have asked for. 


NATIONAL PROMOTION * kK &* k& k k * 


Expert operating & merchandising plans. Standard 
judging systems for ceramic shows. Show bureau 
to assist in planning local shows. Formation of a 
permanent ceramic library ... all these and more 
are planned by the NCA. Your membership can help 
make these plans a reality. 


JOIN TODAY! 


Your membership card in the NCA entitles you to 
the famous NCA BLUE BOOK, a complete listing 
of members from coast to coast ... PLUS “Clay 
Chatter,” the publication that keeps you posted on 
ceramic activities. 


1960 MEMBERSHIP FEES 


ee ear $ 5.00 
DD cv eieaceed $10.00 
Distributors ....... $15.00 
Manufacturers ..... $25.00 


The National Ceramic Association 
is a non-profit organization 


SEND YOUR CHECK TODAY TO: 


Ed King, Secretary-Treasurer 


National Ceramic Association 
4025 N. 50th Street Milwaukee 16, Wisconsin 








CERAMICS MONTHLY 























HENRY T. TAKEMOTO with 
his large Coiled Pot, decorated 
with oxides and slips and glaze 

washed; reduction fired to cone 10. 





SHOW TIME 


ERAMICS, more than any other art form, has cap- 

tured the interest of Southern California craftsmen. 
For the first time, ceramics is the subject of one of the 
exhibition series, Arts of Southern California, sponsored 
by the Los Angeles County Board of Supervisors, and 
held at the Long Beach Museum of Art, February 
7-28. 

Designed to highlight various art fields, this series has 
focused attention on architecture, painting, art in film, 
prehistoric Indian art, and prints at the five previous 
shows. 

For this exhibit, Aris of Southern California—VT: 


by JEROME ALLAN DONSON 


Ceramics, +2 ceramists were chosen from a list of 81 
recommended by Southern California craftsmen, Cali- 
fornia museum directors, and the director of the Museum 
of Contemporary Crafts, New York. Two items by each 
craftsman went into the exhibit. The work in this show 
illustrates the trends of Southern California craftsmen 
and reflects the freshness of design and outstanding 
quality characteristic of this region. Some of the cer- 
amists and their work are shown here. 

This exhibit will tour several states during the com- 
ing year, concluding its tour back in California at Stan- 
ford University Art Gallery, March 1961. 


@ Please Turn the Page 
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DEAN STRAWN j 


Pedestal bowl. Stoneware. 


[mee 





“Those who are sensitive and stable, who seek with a great 
intensity of will and desire may break the fine and invisibl 
line of the mechanical and enter the creative realm of 
infinite understanding.” 


ROBERT MAXWELL with Samovar. Stoneware. 


“To integrate and utilize ceramic expression in our environment... 
enhances my purpose as a designer craftsman. For it is here that 1 
feel the strongest motivation—that an artist should serve mankind and 
enrich our cultural needs.” 





TOSHIKO GOTO 
Stoneware bowl, cone 10. 


“My approach to ceramics 
directed by my desire for personal 
integrity-—to satisfy the standards 
set for myself.” 





o 
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NOEL CARAWAN 


Fox. Coil method, made from 
Lincoln clay with large 
amounts of grog added. Fired 
to 1260° C. reduction. 





“Sculpture and three-dimensional form are very important to me, and clay as 
material, subject matter and process become increasingly more absorbing. Work- 
ing in these two intermeshed mediums gives me a great deal of daily satisfaction, 
and I hope having my products around does something of the same for others.” 


SUE SHRODE 
Slab construction. 
Stoneware (2 parts). 


“Feeling that I have said all 
I could with functional shapes, 
for the time being, I have 
turned to a more sculptural 
approach to clay... the more 





removed from an actual vessel, 


the more one’s mind is free to RAUL CORONEL with Partridge Tree. Com- 
accept a non-functional shape.” bination ceramic and silk-screen processes. 
The background is printed on white linen and 
ceramic pieces are applied over the design. 


“Too many things are to be yet dis- 
covered that ‘vere not there yesterday, 
and that will influence tomorrow. 
They in turn will change all the yes- 
terdays, ad infinitum.” 


Please Turn the Page 


DORA DE LARIOS 


Casserole. 


“When a craftsman ceases to 
experiment and becomes satis- 
fied with himself, he ceases to 
earn the name of craftsman.” 
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“Whatever the function of the container, it should be the most MARTHA LONGENECKER 
beautiful when in the use for which it was intended. Yet it is also 
hoped that when empty the piece will seem self contained and be 
visually satisfying through its aesthetic qualities of form, texture 


and color.” 





Footed, textured vase, wheel thrown. 
Stoneware. lron-brown glaze, cone 10 
reduction. 


JOHN MASON 


Vase. 



















“The mdividual 
statement is most 
accurately read 

in the actions and 
in the work of 
that individual . 





F. CARLTON BALL 

Stoneware garden lantern. Brown bis- 
que clay surface; pierced design in 
lantern. Three pieces: base, lantern, 
and cover. 


“To balance and fit together the complex 
units of materials, technique, tools and 
aesthetic principles into a complete art ex- 
pression is a challenge that dominates my 


life.” 
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PAUL SOLDNER 


Floor vase. Stoneware. 





“It is my hope that through searching in hundreds of 
experiments that I should find a small contribution to 
the history of ceramics. An idea in clay never before 


é vpre ssed.”” 


JAMES HUBBELL 
Thrown jar, high-fire, with bronze lid. 


“I enjoy working with clay and 
making something that will hold 
things. Therefore, many of my 
pots are like a body without a 
head if their contents are taken 
away.” 


MARCH, 1960 











KAYLA SELZER 





Two persons. Stoneware sculpture. 


“When I start a new work, I try to put my mind 
in a state of flux. ...I may start with a simple 
form or shape, but I immediately watch to see what 
where I can take it.” 


it can suggest 
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The LIVELY ART of 


EARTHENWARE 


by KARL MARTZ 


“, .. A GLAZE OF MANY USES” 


I AM CONSTITUTIONALLY 
unable to leave the composition of a 
glaze — any glaze — unchanged. My 
curiosity as to what might happen by 
this addition or that omission or by 
some altered proportion of ingredients 
is too strong for me to resist. My 
friends believe that I rather 
test glazes than use them on pots and 
I cannot deny a certain core of truth 
in this observation. 

Although my notebook, filled with 
recorded trials, is approaching the size 
of the Manhattan telephone directory 
I find myself going back again and 
again to just a few relatively simple 
glazes that give me effects I like. I 
can count on them. They are old 
friends. 

Here is one such cone 03 glaze I 
would like to pass on to you. It is 
essentially a non-flowing 
glaze that performs well in a number 
of ways. The NFO glaze is opaque 
white and NFT glaze is translucent. 


would 


semigloss 


CONE 03 GLAZES NFO NFT 
Ferro Frit 3124 54 50 
Ball Clay 12 12 
Flint 12 12 
Borax 2 2 
Zircopax 10 
Whiting 2 4 
Nepheline Syenite 8 20 
100% 100% 
NFO Gray, add: 
Black Iron Oxide 2.0% 
Raw Stain No. 66** 0.5% 
NFO Gunmetal Green, add: 
Copper Oxide 10% 
**Raw Stain No. 66 Batch 
Cobalt Oxide 6 
Copper Oxide 5 
Black Iron Oxide 30 
Manganese Dioxide 34 
Nickel Oxide 25 
100% 


Dry mix thoroughly in a mortar. Keep 
for use as needed. 


A favorite use of the NFO Gray is 


as a single-fire glaze on red-firing 


20 


clay. Incising through the glaze cre- 
ates a rich contrast of gray and red. 
The surface of the dry piece is moist- 
ened with a well-dampened sponge 
just before the glaze is sprayed on in 
a single coat, medium thick. It is im- 
portant to achieve a very even coat of 
glaze for, although the fired surface 
is smooth and pleasant to the touch, 
it does not flow enough to level out 
noticeable differences in thickness. 
When _ the coating can be 
handled without damage, the lip or 


fresh 


edge of the piece is carefully cleaned 
of glaze with light strokes of a fettling 
knife. The exposed edge of damp clay 
is then burnished with the bow] of a 
spoon to make it smooth and pleasant 
to the touch. I first used this dry edge 
to prevent crawling which sometimes 
occurs on a fully glazed lip but I soon 
realized that 
sharpened the whole appearance of 
the piece. It somehow unobtrusively 
emphasizes the 
quality. 


the clay color accent 


structure and clay 

The surface design is incised while 
the glaze coating is still damp and so!t 
enough to cut cleanly. For this I use 
an old dental instrument or a weld- 
ing rod ground down about like a 
fairly sharp pencil point and smooth- 
ed with steel wool. The tool throws 
up a burr as it cuts, and leaves littie 
crumbs of glaze. Later, brush the lines 
clean with a dry varnish brush. Even 
very thin lines will not close over with 
elaze when fired. 

As a counterpoint to the reddish in- 
cised lines against the delicately 
speckled gray, brush-drawn lines on 
areas of darker gray are easily added 
by brushing on a solution of chromi- 
um chloride, 100 grams dissolved in 
100 c.c. of water. The two grays with 
accents of red make an elegant but 
lively combination. 


On bisque ware this glaze has sev- 





eral handsome uses, too. Spray on a 
smooth coat of the gray; brush on 
this a simple pattern with wax, and 
then brush on a generous coat of the 
white. The resulting white on gray 
can be rather distinguished. Leave all 
the little droplets of white that cling 
to the wax. To minimize crawling, 
wax the edges, which will then be 
gray. The prevents a 
glaze coat on the edge. 


_ 


wax double 

This glaze is unusually good for 
crayon drawing because it retains the 
typical broken texture of wax crayon 
drawn over a rough surface. For this, 
the dry glaze coating must be tough 
enough to withstand the pressure of 
the crayon. Toughness is achieved by 
mixing 3 teaspoons of Crystal Karo 
Syrup to each 100 grams of dry glaze. 
Enough water is added to make an 
easily sprayable slip. A thoroughly 
dried coating of this glaze mixture is 
about as tender as a cement sidewalk 
and takes the crayon just fine. 

, fo make the crayon, melt a piece 
of paraffin the size of a butter pat in 
a large kitchen mixing spoon: Add a 
level teaspoon of cobalt oxide: mix 
well and pour into the crayon mold. 
The mold is a tube of aluminum foil 
(wrap it around a pencil) stuck up- 
right in a When _ the 
paraffin solidifies, peel off the foil 
and start drawing. 


wad of clay. 


The cobalt fires to a dark blue on 
the gray glaze. This effect can be con- 
restrained 


siderably enhanced by a 


brushing about in the line drawing 
with a solution of copper sulfate, 30 
grams in 100 c.c. of water. The cop- 
per solution fires to a medium cool 
blue which goes well with the cobalt 


and grav. Continued on Page 38 





KARL MARTZ, «a professor of 
ceramics at Indiana University, 
presents another of his favorite 
techniques. This is the seventh in 
his series on earthenware, which 


started last September. 
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designs for hand building 
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ce boxes 











SLAB-BUILT IN A MOLD 


DON WOOD, a teacher of design in 
the School of Fine Arts, Ohio State 
University, feels equally at home with 
clay, wood, and metal. Of the three, 
however, he enjoys clay the most. 

This is the fif- 
teenth article in this 
series which he has 
developed especial- 
ly for CM. Most of 
Yj the pieces he has 

{ 





demonstrated have 
j y ended up doing 
service in his own 


LN 


their attractiveness and usefulness (and 


home — attesting to 


wife's prejudice?). 

Also an accomplished photographer, 
Don takes his own how-to pictures for 
this series. How? He sets the scene, 
adjusts a delayed-release attachment on 
the camera, and hurries into the picture 
before the camera clicks. 


MARCH, 1960 


by DON WOOD 


MALL PIECES of pottery can be 

built easily and more uniformly if 
you first build some construction aids. 

Rather than “fiddle around” with 
careful measurements of all the slabs 
and pressing pieces together with the 
fingers, design some molds or forms 
to help you build. Finger marks in the 
clay aren’t necessarily bad, and slight 
distortions of the piece can be quite 
interesting—and even enhance it. But, 
for beginners, who haven't yet learned 
complete command of the material, 
the chances are that the fingerprints 
and distortions will look like just that! 
The results may be far from aesthetic. 

The spice boxes demonstrated here 
must stack together reasonably well 
on the kitchen countertop or on a 
shelf. A certain uniformity, therefore, 
is highly desirable. I don’t promote 
uniformity as an end in itself, but I 
do promote a process that will insure 
a set of pieces looking like cousins 
even if not brothers and sisters. “Iden- 
tical twins” should be avoided; if you 


want exact mates, you shouldn’t be 
hand-building. Slip-casting would be 
the better procedure. 

Where a shape is to be repeated, it 
is certainly worth the time to work 
out a fabrication process that will help 
produce a direct, clean piece time 
after time with a minimum of effort. 
The time spent making the mold and 
patterns will save you time in the end. 
Of course, the process should be 
worked out to cut down “production 
time” as well as to conserve energy. 

As your judgment of design be- 
comes more critical you will become 
aware that the aesthetic quality of the 
design is partly a result of the intelli- 
gence of the fabricating process. If 
one commands the process, he com- 
mands the design; if he fumbles with 
the processes he cannot be a success- 
ful designer. 

1. The mold and the other materials 
needed are quite minimal, as you can 
see from picture No. 1. The two halves 

Please Turn the Page 
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Continued ... clay § 

n of the wood mold are at the upper serting 

Spic e Boxes ore left; the three blocks just below them proble 

are the patterns for cutting the slab large s 

sides of the clay boxes. These same when 

pieces can be made from reinforced presse 

1. HERE'S THE equipment tor making spice boxes: The wood corrugated cardboard or from plaster, first. € 

mold (two pieces), three blocks for cutting patterns, a trim- whichever you preter to work with. A closed 

ming knife, wood thickness strips, a rolling pin, and a brush trimming knife, wood thickness strips, climin 

tor painting slip a rolling pin, and a brush and _ thick sides | 

- slip complete the materials required. the cl 

: 2. The clay should be as stiff as pos- | 6, I 

sible and still be rollable. A 3/16-inch to ins 

thickness is just about right for the slabs. 

size boxes being made here. Deter- used | 

mine the thickness you need and con- wet a 

trol it with the strips of wood that the take | 

rolling pin will ride on. The wood mold 

patterns with their convenient handles eral u 

are shown being used to cut out the a 

slabs. Care should be taken to hold true U 

the knife vertically. clay | 

3. Allow the slabs to sit in the air bulge 

awhile to stiffen. Then paint thick pressu 

slip—as thick as possible—around the them 

edges which will be joined. oint | 

t—5. The slabs are placed into the 8. A 

mold and pressed together very gently mold 

with the fingers. If the slabs are too 10 be 

soft they will probably stick to the foregi 

mold. In this case, some powdered plece 
2. THE WOOD pattern with its handle is convenient for 4. TWO CLAY slabs are in the larger mold, and the 
cutting out the slabs for the boxes. bottom of a spice box is gently pressed against side slabs. 















3. AFTER SLABS have stiffened from air drying, thick slip 5. THE OTHER two side slabs are in place in the second 
is painted around the edges to be joined. 





mold ready for pressing the four sides together. 
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clay sprinkled in the mold before in- 9, A simple decoration was selected. 
grting the slabs will help solve the A wide band was painted on one side 
problem. The slabs were cut slightly of each container (using underglaze 
large so that they will squeeze together or slip) to act as a label. A sgraffito 
when the two halves of the mold are decoration—perhaps a sketch of the 
pressed tightly together. (After the contents—can be carved through to 
first experiment with the mold, the _ the contrasting color. This area could 
closed end of the smaller half was also be left blank until after the glaze- 
eliminated, leaving only the two long firing and then labeled with a china- 
sides in order to finish the inside of marking pencil (grease pencil) to 
the clay box while still in the mold.) — identify the contents. 

6, Pressure is applied to the mold Different kinds of tops were de- 
io insure a firm bond between the — signed just for experimenting and for 
slabs, As the wood or plaster mold is fun. A couple of close-ups are shown 
used over and over, it will become here. You might see how many differ- 
wet and the release of the clay will ent ways you can think of for keeping 
take longer. You may wish to lay the a lid in place. You will be amazed at 
mold in a warm dry place after sev- the possibilities. 
eral uses so that it can dry. These lids were made of mahogany 

7. A square-sided stick is used to and the knobs are of brass. They could 
ue up and finish the inside of the have been made from clay but I 
clay box. The sides and bottom will selected these materials because I like 
bulge inwardly somewhat from the the combination. 





pressure on the mold, and flattening A golden-brown — semitransparent 
them in this way will firm up the — glaze was used over all to make effec- 
joint and make a smooth interior. tive use of the sgraffito decoration 
8. After standing a few minutes, the and to preserve the painted label. 
mold is opened and the piece is ready You will enjoy making this set of 


10 be removed, The coil of clay in the | spice boxes and the entire family will 
foreground and the two knobs on the — enjoy using them. Sets like these make 





piece were added to hold the lid. nice gifts, too. @ 
6. APPLYING pressure to the mold insures a firm bond 8. AFTER MOLD is opened, pieces from a coil of clay are 
at the joints of the slabs inside the mold. added to the top to hold the lid of the box. 





‘ 





7. A SQUARE stick of wood is pressed inside the slab box 9. UNDERGLAZE is used to form the wide band. Then a 
to true up the walls, which usually bulge a bit. sgraffito decoration is added to label contents. 
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ENAMEL silver bowls, by Ed- 
word Winter, had a clear silver 
flux applied and fired before 
the colored enamels were ad- 
ded. The left bowl is in light 
blue with a dark blue edging; 
the shallower bowl, a transpar- 
ent pink with deep rose edging; 
the celery dish, with gold and 
black design, shows hammer 
marks through the lemon-yel- 
low enamel. 


Beautiful, Lustrous SILVER 


This noble metal makes more precious your carefully 
crafted enamelwork. If you’re a beginner, you’ll want to 
gain experience in enameling on less expensive metals. 
Then graduate to silver for real thrills with enamels! 


=<% 


by EDWARD WINTER 


ILVER—one of the most beautiful metals-—has not 

been generally used in the grand manner, as it should 
be, by the enamel! artist. Its relative high cost compared 
to copper, guilder’s metal, and steel is probably the reason 
for its neglect. When large bowls, plaques or wall murals 
are contemplated, the enamel artist usually selects one of 
the cheaper metals for a base. The beginner in enameling 
is advised to learn on these cheaper metals, then in due 
time graduate to the more expensive and beautiful metal. 
silver. 

The experienced enameler knows that the medium 
has many variables. Much has to be learned by doing 
the correct application, proper drying, proper kiln tem- 
perature, timing, handling when the piece is red hot, 
further application of enamel, drying, firing, maintaining 
correct shape when piece is cool, and many other tech- 
niques and processes. Having a confident and_ positive 
curiosity, drive, and willingness to learn through mistakes 
are necessary to create the skilled technician and crafts- 
man. Fear of cost of materials and end results should 
never enter the mind. 

PURCHASING SILVER 

Persons who love and collect silver know and value 
this metal and expect to pay its higher price. The Fed- 
eral Trade Commission keeps the price of silver station- 
ary. Artists working with silver can use the stamp: .925 
Sterling—Handmade. 
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Sterling silver is an alloy containing 92.5 percent 
silver and 7.5 percent copper for added strength; but 
fine silver, which is recommended for enameling, has a 
higher silver content and gives less difficulty in the firing 
process. 

German silver, or nickel silver as it is sometimes 
called, has much the same physical properties as brass. 
Its high zinc content makes this metal impossible to 
enamel. 

The cost of sheet silver is determined by the weight. 
Inasmuch as most craftsmen think of silver in terms of 
square inches and lineal feet, the supply companies dis- 
tribute mimeographed charts showing the sizes and the 
B&S gauges in which the metal may be ordered. 

Sheet silver comes in a range of thicknesses from 
12 gauge (heavy) to 26 (quite thin.) The cost of 14- 
gauge silver for the making of even a small bowl would 
run quite steep, so for reasons of economy, enamelers 
more often use 18 to 20 gauge. For the craftsman new 
to enameling silver, I suggest working with 16 or 18 
gauge. Using the thinner metal for large-sized bowls 
makes the firing and handling more difficult. For spin- 
ning, the thinner metal is suitable; but for hand-forming 
and planishing, the heavy metal produces a fine object 
of art. The bowls shown in this article were made with 
18-gauge silver. 

As an aid to the craftsman, the supply company sells 
the sheet silver in) squares, oblongs, strips, sheets, or 
circles. These shapes are ready for hand-forming. 


FORMING SILVER 
Silver is almost as ductile and workable as copper. ‘The 
circles of silver which you have purchased may be formed 
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SIX footed silver bowls, on glass shelves, demonstrate Winter desig 


directly into large bowls. One method is to hammer a 
circle into a cup-shaped depression gouged out of the top 
of a wood log. Then planish the deep-drawn bowl by 
turning it upside down over a round steel stake and hit- 
ting it with a smooth-edged, slightly rounded planishing 
hammer. The hammer marks show up beautifully under 
a fired coat of transparent enamel. Square ashtrays, ob- 
long and free-form shapes are also produced by this 
method. 

If you like, acd a ring foot to the bottom of your 
bowl. The foot will serve an extra purpose as a rest for 
the piece, permitting it to be fired right-side up in the 
kiln. A silver ring foot may be soldered onto a bowl by 
using hard silver solder and flux. The quickest and easiest 
way to do this, I’ve found, is directly in the enamel kiln 
rather than with a torch. 


CLEANING SILVER 

Like any other metal, silver must be absolutely clean 
before it can be enameled. You may give your piece a 
vigorous rubbing with a dilute caustic solution or a brisk 
scouring with a stiff brush or fine steel wool and scouring 
powder. When handling your piece, the hands should be 
very clean and the piece picked up by the edges only. 

Now place your piece in a dilute sulphuric acid bath 
of four parts water and one part acid. (Always add the 
acid to the water to avoid severe burns!) Leave the bow] 
in the pickle solution for 20 to 30 minutes. Then take it 
out and rinse with clean water. Dry with clean paper 
toweling or extremely clean cloth or clean wood shavings. 
The pickling may be done in a large Pyrex (glass) con- 
tainer, a glazed pickle jar, or a lead-lined tank. Rubber 


Continued on Page 35 





DECORATIVE accessories, of spun pieces of fine 
silver, are in a deep transparent purple. The white 
crackle edging harmonizes with the white candles 
and the flower—a lovely accent in any home! 
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ns. The lowest 
bowls are in lime-green transparent enamel with decoration in liquid gold and string 
textures. The center bowls are a deep lavender and chartreuse in plain transparent 
colors. The top bowls are olive green and light lavender. 
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KILN-FORMED 


GLASS 


Prelude to Glass Lamination 


LASS LAMINATION is one of the favorite tech- 

niques of craftsmen working with kiln-formed glass. 
For those who have not as yet tried lamination, a defini- 
tion is in order, as is a discussion of the materials that 
we can use. 

Webster's New World Dictionary defines the verb 
“laminate” as follows: “to form . . . into a thin sheet. To 
cover with thin layers. To make by building up in layers.” 
The adjective “laminated” means arranged into thin 
sheets or layers. This general term can refer to any 
material such as wood, metal, cloth, etc., but for our 
specific purpose, only materials that lie within the scope 
of glass will be considered. 

The main material of our lamination is, 
glass—layers or sheets of glass that are to be fused to- 
gether. However, we do not laminate just for its own 
sake, but must have a justification for using this tech- 
nique. By this method we can enrich our glass with color, 
or decoration, or both by encasing colorants or materials 
between sheets of glass that are fused by firing. Not all 
materials can or should be used for lamination, especially 
if their natural tendencies are in contradiction to those 
of sheet glass. 


ESSENTIAL MATERIALS FOR LAMINATION 
Copper Enamels, when used as colorants in either 


the ground or lump form, are quite difficult to adhere to 
exposed surfaces of sheet glass; and, since they expand 
and contract on heating and cooling at a different rate 
than that of glass, they have a tendency to loosen in 
patches. By laminating the enamels between two sheets of 
glass, they cannot release from the glass, but are sealed 
within the two sheets. 

Ceramic Underglazes provide an excellent medium 
for design. However, they lack the ingredients necessary 
to produce a glossy protective surface, and may soil easily 
or even disintegrate under normal use. Lamination pro- 
vides the necessary shield for these pigments. 

Metals, most of them at least, release from glass 
after firing. Sterling, copper, brass, and iron or nichrome 
wire may be laminated, however, and thus are prevented 
from release. Wire can be utilized as a linear design ele- 
ment, and all but sterling silver wire will oxidize, and 
turn black. Lamination of sheet metal of any kind is a 
matter of judgment, for the glass sheets when bent be- 
come flexible, while thick or large sections of metal re- 
main rigid. The conflicting reactions usually fracture the 
glass. Aluminum, copper, or brass screen may be lamin- 
ated successfully. Aluminum retains its original appear- 
ance, producing dark or opalescent tints depending on 
the brand and its processing. 

Fiberglass threads and screen, because of their finer 
composition, tend to disappear when exposed to direct 
heat on glass surfaces. Sandwiched between two blanks of 


of course, 
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Sixth in a series 


by KAY KINNEY 





glass, they retain their composition. They may be colored 
with underglaze or overglaze. 

Mica, when applied to exposed glass surfaces, re- 
sults in rough, dull particles. When introduced in the 
flake form between sheets of glass, mica produces bubbles 
or texture. The flakes puff during firing and raise the 
glass directly over them. The control of these bubbles lies 
in the size and thickness of the individual flakes. 

OPTIONAL MATERIALS 

Overglaze colors sometimes are dulled or assume an 
entirely different hue when laminated. And as most over- 
glazes are prepared with oil, they emit fumes which must 
be burned out in a light prefiring before lamination. 
Since this is time consuming and since overglazes are 
actually more brilliant when fired on the top surface, it 
seems wise to omit laminating them except in those treat- 
ments where the effect of depth is desired. 

Liquid glass coatings become fluid after the two 
glass blanks start to fuse together. The liquid glass “boils” 
just before smoothing out, and since the resulting expand- 
ed air can’t escape from between the glass sheets, un- 
planned bubbles and granules form which sometimes are 
undesirable in a bent piece. These might be effective, 
however, in an “underseas”’ piece! 

Glass lusters, like overglaze, must be prefired before 
laminating. While giving a brilliant effect on the surface, 
they only provide coloring when laminated. 

Stained glass pieces much of three- 
dimensional quality in lamination. In addition, the dif- 
ferent expansions of various types of stained glass can 
create stress in the glass blanks, often causing fractures in 
the fused unit. Finely crushed stained glass, however, be- 
comes a layer of color or colors bonding the sheet glass 
together. Discretion must be used in selecting the fineness 
of grain. 

Enamel threads can be laminated or fused to the 


lose their 


upper surface of the glass. 

Silver and Gold foil for enameling are effective eithe: 
on upper surfaces or in lamination. Both kinds of foil 
tend to be slightly more metallic appearing in lamination. 

SUMMARY 

It is apparent that there must be a relationship be- 
tween glass and any materials to be laminated which will 
permit perfect fusing without discoloration or fracturing 
of the finished piece. Disappointment and discouragement 
are best eliminated by test-firing dubious or unknown 
types of colorants before risking them on an important 
piece. One word of caution: Plastics, cloth, cereals and 
sequins are combustible matter that burn away leaving 
an ash residue. You must have a knowledge of the 
characteristics of various ceramic ard mineral materials, 
whether such knowledge be by instruction or by personal 
experience, if you are to have success in lamination, ®@ 
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CLOISONNE 
IN CLAY 
by CLARK HEIPLE 


THIS STUDENT wears her pendant proudly. 


"TEACHERS WONDER how to 
teach more about our art heritage 
without using the overworked slide 
approach. My answer to this is to 
read up on the techniques I wish to 
introduce to the children, then put 
these techniques into words children 
understand and carefully slip in some 
motivation by letting the children try 
the techniques for themselves. By ab- 
sorption, they learn something of the 
culture and = art 
should know. 
Cloisonne (a French term that 
means cells) technique and clay lend 
themselves to a classroom jewelry 
project. Our jewelry project went 
something like this: Each child: pre- 
pared a mold by cutting down a 
square waxed milk carton to a one- 
inch height. Delegated students mixed 
plaster of Paris for the whole class 
about two and three-fourths pounds 
of plaster to one quart of water. 
The individual cartons were quickly 
filled with the plaster of Paris, as 
shown in Fig. 1 Any leftover plaster 
was left in the mixing can and the 
can and all tossed out as waste. 


expressions they 
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(Don’t let the plaster get down the 
sink drain!) 

When the molds were completely 
dry, each child removed the carton 
from his mold and_ sketched his 
jewelry design on the plaster block. 
Some children want to draw their de- 
signs on paper first; others want to 
work directly on the mold, Each 
should make his approach to design- 
ing as he wishes, of course. With a 
nail, the designs were cut at least one- 
eighth inch deep into the plaster mold 
as shown in Fig, 2. The design areas 
were connected so that they formed 
cells. 

Clay was then patted carefully with 
the hands until one-fourth inch thick; 
then pressed into the mold as shown 
below in Fig. 3. The clay was then re- 
moved, turned over, and trimmed to 
the shape desired. To make a pend- 
ant, a hole for string or jewelry chain 
was poked through each piece of clay 
at the point for hanging. 

Glazes, opaque and shiny, were 
then applied. Experimentation was 
done with the clay and glazes to find 
those that could be done in one 


firing. Glazes were applied with a 
small watercolor brush and floated in- 
to the individual cells, as demonstrat- 
ed in Fig. 4. Since such jewelry pieces 
are small, many were made and the 
students experimented with color 
combinations of glazes. 

Since each mold can be used over 
and over again, each student made 
as many impressions as there were 
children in the class. Then they 
traded designs with each other and 
had a collection of the different ap- 
proaches to this interesting way of 
making jewelry and learning art his- 
tory. The molds, of course, were the 
property of the individual children to 
take home when the work in cloisonne 
was completed. This, they particular- 
ly enjoyed—showing their families 
how their masterpieces were made! @ 





YOUR PET IDEA may be worth $10—if 
you'll share it! Just send a "Letter to the 
Editor" describing one of your favorite 
techniques for working with children. Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 
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Working with 
GREENW ARE 


LAY ENTHUSIASTS sooner or 
later want to make _ lamps. 
Wouldn't you like to join me now? 

When you consider that a suitable 
form and design must be chosen to 
complement the home decoration, that 
the fittings must be selected and the 
lamp assembled, and a suitable shade 
chosen, you see that it becomes quite 
a project. 

Whether you are using a cast shape, 
are hand-building, or making it on 
the potter's wheel, there are many 
forms from which to choose. The 
one I’ve chosen and shown here is 
quite versatile. With it, the tradi- 
tionalist can use a floral decoration 
and an ornate lamp shade; the mod- 
ernist, an abstract design with a 
matchstick or split-bamboo shade; the 
colorist can employ colored glazes to 
achieve brilliant effects. My design is 
a rather neutral one that has general 
appeal and fits pleasantly into most 
types of decor. 

Using transfer paper, cut a half 
circle to fit the lamp base. On this, 
sketch your design. (On my lamp the 
motif was repeated four times.) Use 
cellophane tape to fasten the paper 
pattern to the cleaned greenware 
form. Transfer the design, changing 
the position as needed. Stylized buds 
can be added around the neck of this 
lamp for added interest. With the 
sketch completed, cut all lines evenly. 
Apply colored satin matt glazes to 
the design; then carefully sgraffito all 
lines again to clean them and make 
them sharp. Next, apply the back- 
ground glaze. Fire at cone 06 to 05. 

I did my lamp in an eggshell white 
background with the design in tur- 
quoise, black, brown, and gold. 

If you want to use gold accents, 
apply them sparingly and re-fire the 
piece to cone 019. (You may want to 
apply a dark stain over the entire 
finished form to outline and give 
sparkle to the whole design. ) 

Now assemble your lamp parts and 
complete your lamp with a shade. 
With my lamp, I tried first a deep 
drum shade, but it covered some of 
the design and simply didn’t seem 
right. The wider shade pictured here 
is more attractive and suitable for 
this lamp shape. @ 
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by PHYLLIS CUSICK 














ore 4 \ ASSEMBLE your lamp with this 
J \ diagram to help you get all 
sag . parts in their proper places. 
"ai ~\ 
/ \ 
| | 
\ / 
XS / 
cian iia a ar MY SHADE repeats the colors in the base. 
NuT = The eggshell fabric has a raised thread 
coro design touched here and there with brown. 


The trim is eggshell, brown, and gold. 














mo Fit Your Decor 





THE PATTERN, the form, the glazes, and tools are assembled here 
for our lamp project. 


THIS BASE is completed and ready tor assembly. The lamp parts 
may be obtained from your local ceramic dealer, or a hardware 
store, or electric supply firm. 
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"ENTRY BLANKS | 
| 


The GREATER CHICAGO 
NATIONAL PAGEANT 


OF CERAMICS 


presented by Elmer and Eileen Kane 


HOTEL SHERMAN — CHICAGO — AUG. 20-23 





LARGEST CERAMIC CLINIC 
EVER HELD ANYWHERE 


Manufacturers of all things pertain- 
ing to ceramics will offer you their 
latest achievements, ably exhibited 
by top-flight artists and teachers, in 
the most extensive educational pro- 
gram ever attempted. 





CHECK THESE ADVANTAGES 


Central Geographical Location 

Easy Accessability by car, train, plane and boat 
Adequate Housing 

=xcellent Food and intriguing Entertainment 
Air-conditioned Exhibition Hall 

Closed Session for Manufacturers and Buyers 


Timed to take your new products and ideas directly | 
into fall activities. 


e@ Thirty Years of experience in show business will | 
be brought to bear to give all of you one of the | 
best shows you have had. 


AWARDS 


Open Competition, Hobbyists and Professional 
Cash Awards on all Ribbons, totalling $1,000 


Entry Blanks for both amateur and professional 
competition are now available. 
Write: E. Kane, Box 115, Willmette, III. 


PLAN NOW TO ATTEND THIS EXCITING 
CERAMIC HOBBY AND TRADE SHOW TO BE 
STAGED IN CHICAGO — 

“HOME OF GREAT CENTRAL CERAMIC LEAGUE" 


EXHIBITORS: WRITE NOW FOR INFORMATION 


E. Kane °® Box 115 © Wilmette, Ill. 
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ROUND THE WORLD PRAISE for 


ENAMEL ART ON METALS 


By Edward Winter 


Max Flockhart, Heidelberg Victoria, Australia:—We have followed your 
career through ceramic trade journals that come to this country, but 
now that we have your beautiful book my wife and | are tempted to 
try our hand at enameling. We have a great deal of pottery and other 
forms of ceramic here but no ar+ enamels. 


Dorothy Rahman, Srinagar Kasmir, India:—Let me congratulate you on 
your successful book. It certainly is and will always be a big contribu- 
tion to the advancement of American art. Artists of the future will 
always be grateful to your knowledge and experience. Your art has 
developed along with science and industry in the United States. 


Maurice Delangre, Paris, France:—Your book ENAMEL ART on METALS 
is very good. It will prove useful to my artistic son-in-law and our 
many friends in Paris interested in your new simplified techniques. 


Roberto Aloi, Milan, Italy:—i am delighted with your wonderful book 
ENAMEL ART on METALS. You have carried the art into fields un- 
dreamed of in this country. | am showing this book to a few of my 
friends practicing enameling here. 


Douglas C. Lilford, Salisbury, Rhodesia, South Africa:—Our country is 
one of the largest copper mining areas in the world but unfortunately 
we see little of the processed metal. Your beautiful book and two 
enamel copper bowls were presented to us this past summer. It takes 
genius ability to create such works of art. We have placed these 
items in the window of our finest store in Salisbury. 





Mary Roberts Lenz, Vienna, Austria:—We were thrilled when we re- 
ceived you book ENAMEL ART on METALS. We remember you as a 
fine student at the Kunstgewerbeschule here in 1931. You have done 
amazing things in extending this colorful medium into large bowls and 
murals—a field undreamed of in Austria. 


Syd Vickery, Wombourn, Wolverhampton, England:—Seeing your book 
makes us more than ever anxious to see your large enamels for archi- 
tecture exhibited in this country. You have pioneered in this field of 
huge art works on all types of base metals with new techniques unlike 
anything in the British Commonwealth. 








Raul Anquiano, Mexico City, Mexico:—We have much silver in our 
country but no artists with the skill to enamel it. | hope your fine 
informative book will help them open up this field. Your step by step 
weed are illuminating and thrill my artist friends who can't read 
nglish. 


Frances Keller, Sao Paulo, Brazil:—We are proud to own pieces of 
your work now we are thrilled with your fine book ENAMEL ART on 
METALS. It is making a hit with English speaking friends here. 


Vern Nazarek, Tokyo, Japan:—We are proud to show your fine book on 
enameling metals to our new friends here. Japan has a great history in 
the field of enameled metals but your new simple techniques are quite 
new to them. There is no abstract enamel art here. 


PRICE $9.75 
Edward Winter Studio ¢/2o,Masq"a,prive. 


Order books from 


WATSON-GUPTILL PUBLICATIONS INC. 


24 West 40th St., New York 18, N. Y. 
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Conducted by the CM Technical Staff 


a) Is it possible to obtain the tron-flecked effect usually seen 
on stoneware, in the earthenware range? If so, how?—M5S., 
East Haven, Conn. 

Natural earthenware clays are usually dark firing, with the 
color resulting from the presence of iron oxide in the clay. An 
iron-flecked appearance would, of course, be impossible since the 
whole mass is so colored. A dark flecked appearance could be 
obtained in a light-firing low-fire body by wedging into it some 
coarse-grained manganese dioxide 


i I became interested in china painting after attending a 
ceramic show. I bought some mineral colors, enamels, paste gold, 
and mixing medium, thinking I could play around with these 
and learn by the trial-and-error method. I started reading 
articles on china painting and became confused about the 
mediums. I had supposed that I could use the one mixing 
medium for all the supplies I had bought. How many kinds of 
mediums are there?—-A.D., Plattsburgh, N.Y. 


There is a specific mixing medium for each technique in 
china painting. The formulas are mostly composed of the same 
essential oils but in variant proportions. In some instances there 
is a choice that can be used for more than one technique; and 
on the other hand, sometimes only one pure oil is used. You 
will never be successful with china painting unless the right 
medium is used for mixing the different pigments. 

The techniques include the use of mineral colors, enamels, 
lustres, paste and the pure metals. Besides mixing mediums 
there are tinting oils for backgrounds, ground-laying oil for dry- 
dusting method, and essences for thinning. For instance, you 
may thin the paste gold with oil of lavender but that one oil 
will not do for mixing either the mineral or enamel colors. Nor 
can the same mixing medium be used for these two pigments. 
Formulas are worked out for each technique and most supply 
companies have all the mediums listed in their catalogs. If you 
cannot take some lessons from a teacher, you should try to work 
only with the mineral colors until you understand the importance 


of mediums.--Z.H. 


@ In applying matt glazes I have been troubled by a net- 

work of cracks appearing and the glaze even scaling off before 

the piece goes into the kiln. I have tried adding a binder, but 

to no avail. I would appreciate any help you can give on this. 
L.S., Boston, Mass. 


Sometimes matt glazes, because of the heavier application 
necessary for many desired effects, do crack and peel in drying. 
Crawling is almost sure to develop if matt glazes are fired after 
this has happened. The cracking and peeling seem to occur 
mostly when too much glaze is applied at a time. Try waiting 
until each coating sets before putting on another and apply 
lighter layers of glaze. Also be sure to clean the ware carefully 
before applying the glaze.—-T.¥.S. 


G Is there a rule for mixing plaster and water for any 
givin size in making a mold? Using the “hit and miss” method, 
I usually end up with either more or less than I need.—J.W., 
Erie, Pa. 

Figure the size of the mold you want to make in cubic 
inches (width x length x height), then divide the resultant num- 
ber by 80. The answer will show the amount of water needed 
in quarts. To 1 quart of water add 2 pounds, 12 ounces of 
potter’s plaster. 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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people, places & things 


CONNECTICUT CRAFTSMEN'S 25th ANNIVERSARY 

The Society of Connecticut Craftsmen is celebrating its 
25th anniversary this spring with a Design Competition in- 
corporated with the annual Prestige Show scheduled for April 
2-24, at the New Britain Museum. 

The Design Contest (open to members of the Society 
only) is to stimulate design thinking and experimentation; to 
illustrate the many ways simple elements may be developed into 
good designs: to show craftsmen how to have a series of fresh 
ideas ready for use. The problem is to use two straight lines 
and a circle in the product; they may be used structurally, as a 
decorative element in construction or as surface decoration, or as 
repeats. All entries will be screened, juried, and awards will be 
made. 

The Prestige Show is always the highlight of the year for 
Connecticut craftsmen. Entries are screened by the Society’s 
Standards committee to assure a high level of craftsmanship. 

During the 25 years, the Society has grown from 17 found- 
ers to a membership of 350 craftsmen. It is an independent 
nonprofit organization which furthers appreciation of crafts 
and fine craftsmanship. Its activities include sponsoring ex- 
hibits, lectures, conferences in crafts, and creating sales outlets 
for products of members of the Society 


BAY AREA GUILD JOINS AFFILIATED GROUPS 
The Bay Area Arts and Crafts Guild was recently accept- 
ed for membership by the Affiliated Art Groups at a meeting 
held at the San Francisco Museum of Art. The Affiliated Art 
Groups sponsor the annual art festival in San Francisco. 





AKRON SHOW WINNERS 


Best-of-Show winners in the fall competition of the Seventh 
Annual Akron Mud Hen Ceramic Hobby Show were: (pictured, 
left to right) Helen West, glass; Emily Betz, copper; and 
O. L. Adams, ceramics. Mrs. John Dellagnese, Jr., secretary of 
the group, serves as publicity chairman. 


NCA PRESIDENT ISSUES PLEA TO STUDIO OWNERS 


Ben Vaughn, Springfield, Mo., president of the National 
Ceramic Association, a trade group, issued a timely statement 
to the industry recently in Clay Chatter, NCA publication, re- 
garding the promotion of hobby ceramics. 

President Vaughn points out that the promotion of hobby 
ceramics falls largely on the ceramic studio as it can most 
intelligently and effectively represent the ceramic hobby field 
at the local level. He points out that the studio also benefits 
from such a program. 

It is the duty of everyone in the ceramics industry, states 
Vaughn, to promote his industry to the general public and to 
other industries. NCA is assisting in the general promotion pro- 
gram with special advertising and information campaign. 

Continued on Page 37 
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MAY 5-8, 1960 





ASBURY PARK, 
NEW JERSEY 





For the Studio Owner and advanced Ceramist — Three 
Ceramic Seminars during morning hours of show period, 
conducted by a popular Moderator and panel, covering 
the topics that interest you most... Free admission... 
Question and answer periods included. 


For the Hobbyist — $1,000 in cash awards for the three 
“BEST IN SHOW” in the National Amateur Ceramic 
Exhibit, plus trophy awards for three best in each cate- 
gory. Hobbyists — enter at least one piece — an award 
may be yours. Write today for Entry Forms to: Dorothy 
Middleton, 519 Rutgers Ave., Hillside, New Jersey. 


Show Hours: Daily 1-9 P.M. 
— Sunday 1-7 P.M. 


On we 


Sponsored by Ceramic Leagues, Inc. 


8th ANNUAL 


the Vlation Eavctewm 





CONVENTION HALL 


For the Professional Ceramist — Trophy awards for 
the best three in each category, in the National Profes- 
sional Ceramic Exhibit. Studio Owners—Teachers— enter 
at least one piece. An award may be yours. Write for 
Entry Forms today to: Dorothy Middleton, 519 Rutgers 
Ave., Hillside, New Jersey. 


For the Exhibitor — a Polaroid Camera awarded to the 
Exhibitor providing the most interesting and consistent 
demonstration from the exhibit booth. 


Official 1960 meeting place 
for NCA. 


Note: Write for 


information 


on any of above. 


INC 


EXPOSITIONS 


JERRY GASQUE, Managing Director 


CONVENTION HALL, ASBURY PARK, N. J. 


MARCH, 1960 


TELEPHONES PROSPECT 5-8966; 6-6260 
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We're going to 
release some new 
original molds 


x: 2? f+ & * 


by KLEINER 


xk &-& * 


Be the FIRST 
with GREENWARE 
in your area 


GET ON OUR MAILING 
LIST NOW. 


CREEK-TURN 


RT. 38, HAINESPORT, NEW JERSEY 











Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on schoo! letterhead 
(others 50c) 

TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 








Ethlyne Pfotenhauer's Philip Bodine's 
BOOK SPECIALS 


No. |—Mola Maker's Manual .......... $2.75 
Oe Oe Be ae 3.00 
No. 6—"'Yunk Yewelry by Yimminy'' .. 2.00 
No. 8—Glazing Fun Ceramists ...... 3.00 
Any two $4. All Four $7.00 


00 
Perpetual Mold Picture y ee $1.00 
Sorry, c.O0.D.' 

Bodine's Pon-Kay Potteries 
P.O. Box 748 Ponca City, Okla. 











Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
_CHUULY cenamc SUPPLY 


9916 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 





w 
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14. Entry fee. Jury; cash, special awards, 


purchase prizes. For prospectus, write: 

Toledo Museum of Art, Toledo. 
SPECIAL FOR HOBBYISTS 

CALIFORNIA, ANAHEIM 

March 28—32 

*“The Magic of Ceramics’ Show, spon- 

sored by California Ceramic Hobby- 

crafts Associates, Inc., at Disneyland 

Hotel. For details on competition for 

hobbyists, write: Eleanor Mauro, 1821 


W. Verdugo, Burbank, Calif. 


COLORADO, DENVER 
April 30——May 1 


*Seventh Annual Ceramic Show, The 
Rocky Mountain Ceramists Association, 
in the Colorado Grange Blde., 2475 W. 
26th Ave. Anyone eligible to enter; $1 
entry fee. All entry forms must be in 
the hands of the committee by April 
15. Two categories—amateur and pro- 
fessional. Juried; trophy cups will be 
given as prizes. For entry blanks, con- 
tact: Donna J. Pool, 1841 S. Forest, 
Denver. 


ILLINOIS, CHICAGO 

August 20-—23 

*National Pageant of Ceramics, Sher- 
man Hotel. Classes, demonstrations, hob- 
byists’ exhibit. Juried; cash awards, rib- 
bons. For further information and entry 
blanks, write: E. Kane, P.O. Box 115, 
Wilmette, I] 
KANSAS, WICHITA 
April 15—17 

The Fourth Annual Ceramic Hobby 
Show, sponsored by the Wichita Ceramic 
Arts Society, Inc., at East Armory. For 
hobbyist competition forms, contact: Mrs 


Beulah Solomon, 2725 Menlo, Wichita 
NEW JERSEY, ASBURY PARK 
May 5—8 
*Eighth Annual Eastern Ceramic Show, 
at Beachfront Convention Hall. Cash 


awards. Open to amateur hobbyists, stu- 
dents. Entry forms may be obtained by 
writing to: Ceramic Contest, P.O. Box 
652, Union, N. J 


OHIO, DAYTON 

April 23—24 

Second Annual Ceramic Show, 
by Midwest Ceramic Association, at Me- 
morial Hall. Competitive hobbyists dis- 
play. For details for entering, write: 
John Garwood. Box 337, New Lebanon. 


Ohio. 


PENNSYLVANIA, 
May 19—22 


sponsored 


PHILADELPHIA 


*Ceramic National Trade Show and 
Workshop, Sheraton Hotel. For details 
and entry blanks, write: Arthur E. 
Higgs, 414 N. Jefferson, Bay City, Mich 
TEXAS, DALLAS 
April 8-10 

Southwest Ceramic Show, Agriculture 


Building on the State Fair Grounds. For 
details, write show chairman: Mrs. Edith 
Nelson, Rt. 2. Box 107, Seagoville, Texas. 


CALIFORNIA, SAN MATEO 
April 8—16 

Annual show of the Bay 
Crafts Guild, 


Area Arts and 
in the Gallery on the Mall 
Continued on Page 34 





For the Ceramist . . e 


a complete, new service in an 
Old World Art Medium 


Complete open stock of supplies, 
instructions, designs and kits for 
creating Stained and Leaded Glass. 


Send for Brochure and Price List 


ass cal 


P.O. Box 2010 
Santa Fe 3, N.M. 











Visit the NEW HOME 
of Ball Mold 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 designs. Send 
$1.00 fer the BELL MOLD CATALOG. Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 











NEW YORK STATE 
DISTRIBUTORS 


for KINNEY GLASS Supplies 
Send 4c Stamp for Detai 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N.Y. 











KILNS 
Gas and Electric 
To 2400° 


Write for 


free brochure 
530 SPRUCE ST. 
TRENTON uM J 


ki 


of TRENTON, Inc. 





ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. Included 
at no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 

BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fic. 

















*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


; FIRE-BRITE DECALS 


Art Decal Po" 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Manufacturers of FIRE-BRITE Ceramic Decals 


CERAMICS MONTHL* 




















Strictly Stoneware 


Ways of Using a Transparent Glaze 


by F. CARLTON BALL 


Two transparent shiny 


glazes are presented 
here. Many potters have 
asked for more glaze 
recipes, so here are two 
excellent ones—one_ for 
a cone 3-to-6 oxidation 
firing and one for a 
cone 9-to-1l reduction 
firing. With the correct 


application and firing of 
these glazes, using the 
suggested procedures, a stoneware 
pot is practically guaranteed 





good 


GLAZE #16—A shiny transparent glaze 
fired from cone 3 to 6 in an 
oxidizing atmosphere. 


to be 


Feldspar 14% 880 grams 
Flint 24 +80 
Ball Clay 1 20 
Colemanite 20 400 
Whiting 2 40 
Zinc Oxide ; 60 
Barium 
Carbonate 6 120 
100% 2,000 grams 


For colors—-to the 2,000 grams of base 


glaze, add the following coloring materials: 
For emerald green, add: 


Copper Carbonate 60 grams 


Rutile 22 
For spring green, add: 

Copper Carbonate 30 

Vanadium-Tin Glaze Stain 50 

Rutile 15 
For olive green, add: 

Copper Carbonate 40 

Red Iron Oxide 50 

Rutile 15 
For opal blue, add: 

Cobalt Oxide 5 

Rutile 60 
For amethyst, add: 

Manganese Dioxide 100 

Rutile 20 
For blue-green, add: 

Copper Carbonate 30 

Cobalt Oxide 5 


For sky blue, add: 
Harshaw Turquoise G.S. 
#500 120 
For yellow, add: 
Vanadium-Tin Glaze 


Stain 120 
For opaque white, add: 
Tin Oxide 140 . 
For ivory, add: 
Rutile 200 


This glaze is sensitive to color. Many 
additional colors can be made by varying 


quantities of colorants and by making 
different combinations. 

Some suggestions for the use of this 
glaze: 

MARCH, 1960 


1. Cover your bisque pot with either 
the opaque white or ivory glaze, then 
apply a medium layer of a transparent 
colored glaze. The opaque glaze will 
bubble through the top layer of trans- 
parent colored glaze and give a beautiful 
mottled effect. 


2. Trail a pattern on your pot with the 


opaque white or ivory glaze, using an ear 
syringe. Next spray a thick layer of a 
colored transparent glaze over this. The 
design will show as a tint of the colored 
glaze that is the background color. 

3. To reverse the effect of #2: Com- 
pletely cover the bisque pot with opaque 


white or ivory glaze, then scratch out 
a broad-line design, scraping away the 
glaze to the bisque pot. Now spray a 
medium layer of colored transparent 


glaze over this. Be careful in applying this 
second layer of glaze. If it is too wet or 
heavy and soaks through the first layer of 
glaze, then large areas of glaze will drop 
off the pot in firing. 

+. Trail a pattern on your bisque pot 
using the base glaze—-a colorless trans- 
parent glaze—in an ear syringe. Cover the 


pot with a thick layer of colored trans- 
parent glaze. 

5. Spray any colored glaze over any 
other colored glaze. 

6. These colored transparent glazes 


are excellent ones to use over engobe de- 
corations. 
7. Underglaze pigments will give good 
results when painted over the opaque 
white or ivory glaze. 

GLAZE #10—A transparent shiny glaze 
that is to be fired at cone 10 in a reduc- 
tion atmosphere. 


Feldspar 1440 grams 
Kaolin 60 
Flint 900 
Whiting 90 
Colemanite 300 
Dolomite 300 
Zinc Oxide 60 
Barium Carbonate 150 
Tin Oxide 90 


3,390 grams 
For colors-——to the 3,390 grams of base 
glaze, add the following: 
For opaque white. add: 
Zircopax 
For celadon, add: 


300 grams 


Red Iron Oxide 60 
For dark celadon, add: 

Red Iron Oxide 120 
For brown, add: 

Red Iron Oxide 180 


For blue, add: 
Cobalt Blue Glaze 
Stain 40 
If fired in just the right way, this glaze 
Continued on Page 36 








FREE 


EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 . .. an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
included in shipment. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick — _ Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 

















NEVER BEFORE 


Has a QUALITY, 
MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 
PRICE! 











FOOT PEDAL 


WOME TER POTTER'S WHEEL 


@ SAFE, FULLY ENCLOSED 
MECHANISM 

@ PRE-LUBRICATED BRONZE 
BEARINGS 


@ MASSIVE STEEL 
CONSTRUCTION 

@ 18” THROWING TABLE 

@ 10” THROWING HEAD 

@ VIBRATION FREE 

@ SMOOTH, INSTANT, FOOT 
PEDAL OPERATED SPEED 


CHANGE: 30 TO 150 RPM 
Standard %, H.P. motor $16.95 when 
purchased with Master Potter's Wheel. 


Floor Model. Item 47b, Wt. 90 Ibs. 
Reg. $175. Factory price... .$94.50 


Bench Model. Item 47a, 
Wt. 45 Ibs. Reg. $125. $69 95 
MONEY BACK GUARANTEE 


a ee See 
MASTER MECHANIC Mfg. Co 


10 DAY 
Dept. Y-36, . Burlington, . Wis. 











‘SPEEDY SPURS” 











THE MODERN WARE SUPPORTS FOR 


Ceramic E> Enameling 


ONE SIZE Supports all ware. Universally 
adjustable. Unbreakable, sturdy, space 
saving. 

ECONOMICAL Saves stacking time and 
costs. Outlasts all other stilting devices. 
Re-usable indefinitely. 


IMPROVE YOUR WARE No more un- 
sightly stilt scars. Eliminates need to dry 
foot. 


SPEEDY SPURS 


Are made of Inconel high temperature wire, 
welded in a perfect bond, forming tripods 
with vertical supporting legs, 1%” overall. 


See Your Dealer: 60c per dozen— $7.20 per 
gross. 
Special Introductory Offer! Send Svc to- 


gether with your ceramic 
and address for your 


SPEEDY SPURS. 


COLE CERAMIC LABORATORIES 


Dept. CM. Gay-Way, Sharon, 


supplier’s name 
trial dozen of new 


Conn. 











Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 


% \ficient, low operatin 
HIS OWN KILN cost. “~ 4 


Wr i te for literature 
and “Questions & An- 
swers on ws Build- 
ing.” C. BUELL 
KILNS, x. 302, Royal 
a. Tel. LI 














RO-100 CLEAR GLAZE 
Does your clear glaze fade underglaze colors? 
Try RO-100 Clear 
Available in powder or prepared ''one fire." 
Has a wide firing range for hg 4 06 bodies, 
porcelain or stoneware. 


prices 
RODER CERAMIC STUDIO 
BOX 116 CLIFTON HEIGHTS, PA. 














MOLDS 


Brand New 
150 
Originals 


* 
6 
Send for Free List and Prices! 


PIONEER MOLD, INC. 
Main Office: 340 N. Westwood, Toledo, Ohio 
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at Hillsdale Shopping Center. 
the show will be: 
of the 


Judges of 
Antonio Prieto, head 
art department, Mills College; 
Miriam Lindstrom from De Young 
Museum, San Francisco; and Pavl Mills, 
director, Oakland Art Museum. 


GEORGIA, ATLANTA 

March 15—April 17 
“The Story of American Glass,” 
sonian traveling exhibition, 
stitute of Technology. 


Smith- 
Georgia In- 


ILLINOIS, QUINCY 
March 1—22 


“National Ceramic Exhibition,’ Sixth 
Miami Annual, Smithsonian traveling 
exhibition, Quincy Art Club. 


INDIANA, BLOOMINGTON 
through March 18 
Four Crafts, 1960, invitational exhibit, 
ceramics, enamels, jewelry, and weaving, 
at Art Center. 


INDIANA, SOUTH BEND 
through March 15 
“Midwest Designer - Craftsmen,” Smith- 


sonian traveling exhibition, University of 


Notre Dame. 


MINNESOTA, 
through March 


DULUTH 


“Fiber, Clay, and Metal,” sponsored by 
The Saint Paul Gallery and School of 
Art, at Tweed Gallery, University of. 
Minnesota at Duluth. 


NEW YORK, NIAGARA FALLS 
April 23—24 


Seventh Annual Exhibit, at the Inter- 
national Center and Girls Club, spon- 
sored by the Niagara Ceramic Guild 


Theme: Ceramics in Storybook Land. 
NEW YORK, SYRACUSE 

March 12—April 10 

The 8th Regional Art Exhibition of the 
Everson Museum of Art (formerly the 
Syracuse Museum of Fine Arts). Media 
will include ceramics. The exhibition 
will be selected and awards made by 
Harris K. Prior, director of American 
Federation of Arts. 


PENNSYLVANIA, PHILADELPHIA 


March 13—June 19 
“British Artist-Craftsmen,’ Smithsonian 
traveling exhibition, Commercial Mus- 


eum. 


PENNSYLVANIA, 
through March 23 
“Ceramic International,” 


the Syracuse Museum of Art, 
delphia Art Alliance. 


PENNSYLVANIA, PHILADELPHIA 
April 1—May 1 

“The Arts of Venice,” 
mosaics, ceramics and 
Alliance. 


WASHINGTON, SEATTLE 

March 6—April 6 
Eighth Annual Northwest Craftsmen’s 
Exhibition, Henry Gallery, University of 
Washington. 


WASHINGTON, SEATTLE 
March 2—27 
“Forms from Israel,” sponsored by 


American Federation of Arts, Seattle Art 
Museum. 


PHILADELPHIA 


sponsored by 


at Phila- 


glass paintings, 
art glass, at Art 











MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 


Write now for FREE literature 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 














BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
in stock for the following mold manufacturers: 


Bell's — Hobby Heaven — Holland 
Atiantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
egy me and Reward's complete lines 
Marx trushes—Bell's White Orchia Porcelain 
and many other items. NO CATALOGUE. 








TEACHERS 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire_ in- 
troductery colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncon — Drakenfeld 

Crattool — Bergen Brush —Hotpack Kilns 

Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 
180 MW. 62nd St. Miami, Florida 











a saatitesidamnien NRA desiiia aching eel 
THE POTTED POTTER 





COMPLETE LINE OF CERAMIC COPPER & 
MOSAIC TILE SUPPLIES CLASSES FIRING 
AND CUSTOM DESIGNED ORDERS 


628 GATES ST. PH: TW 2-3819 AURORA, ILL 





KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool @ 75c 
Kemper Clean-Up Tool N.S. @ 75c 
Kemper Clean-Up Tool O.S. @ 85c¢ 
Kemper Rose Cutter Set @ $1.25 
Kemper Texture Tool @ $1.25 
Kemper Zig-Zag Saw H.D. @ 65c 
Ask your dealer for these and 
other quality KEMPER TOOLS or write 


to KEMPER MFG. CO., P.O. Box 545, 
Chino, California 











CERAMICS MONTHLY 
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Beautiful, Lustrous Silver 
Continued from Page 25 


gloves should be worn to protect your 

hands. Use long metal tongs for lifting 

the bowl from the acid bath. 
PREPARING ENAMEL 

Enamel suppliers have lists of avail- 
able colors and fluxes necessary to get 
good results on silver. Order your en- 
amels ground to go through an 80- 
mesh sieve. I like to use transparent 
enamels rather than opaque for silver. 
it seems a shame to cover up a highly 
polished surface with an opaque en- 
amel. Silver is an extremely high- 
keyed surface and gives beautiful re- 
sults with transparent enamels—quite 
different from the results with trans- 
parent enamels on copper. 

The powdered enamels should be 
washed with clean water so that all 
silt and foreign matter can be drained 
off. Do this with care so that you 
don’t pour away the enamel itself. 
Dry the enamel to get it back into 
the powdered state. Drying may be 
hastened by placing the enamel on top 
of the enameling kiln or in the kit- 
chen oven. 

APPLYING ENAMEL 

You use the same procedure for en- 
ameling a silver bowl as you do for 
enameling a copper one. The enamels, 
themselves, are slightly harder and the 
silver is somewhat harder than copper; 
they seem to fit each other better 
when fired. 

The first step in application is to 
apply a thin gum tragacanth solution 
to the silver piece with a large camel- 
hair brush. It will serve as a binder 
to hold the enamel. Then sift the en- 
amel onto the silver, using an 80- 
mesh hand sieve that is at least five 
or six inches in diameter. 

To get best transparent results on 
silver, apply the first coat of enamel 
very thinly—just be sure that the 
metal is completely covered. After the 
piece is fired, sift on a second coat 
of the same color and refire. 





FIRING SILVER 

A sharp, quick heat at about 1490° 
to 1500° is best for silver. Don’t have 
the kiln pyrometer set any higher than 
1500°F. because fine silver goes soft 
and liquid at about 1700° to 1761°F. 
The melting point of sterling silver is 
even a bit lower. 

Be sure that the pins or metal sup- 
ports you use for your piece are pre- 
heated thoroughly before setting the 
bowl on them. The bow] can be fired 
right side up if no enamel is to be 
applied to the reverse side. If both 
inside and outside have been enamel- 
ed and there is no foot to rest it on, 
the bowl should be fired upside down. 


Fire the bowl about 2% minutes. 


The thinner the silver you use, the 
greater the tendency of the enamel 
surface to crack upon its second or 
third firing. Heavier silver can be fired 
many more times than can the thinner 
metal. 

There are a few colors that don’t 
fire successfully directly over silver, 
as is also the case with copper. The 
enamel supplier lists these colors and 
also furnishes a hard clear flux, that 
is to be applied and fired onto the 
metal first, to serve as a base for these 
sensitive colors. Flux is necessary for 
a good transparent pink, yellow, yel- 
low-green, cherry red, ruby, and lav- 
ender. The cool colors like the blues 
and greens can be used directly on 
the silver. If you want a deep ruby 
(no ruby as deep as can be obtained 
on copper or guilder’s metal can be 
produced on silver) the silver should 
be preheated to a low red heat and 
cooled before the enamel is applied. 

In your efforts to produce a beauti- 
ful enameled silver bowl, just remem- 
ber that if mistakes and defects do 
occur, you can always hammer off 
the fired enamel, reshape your bowl, 
and start over. Only the small bit of 
enamel is wasted; but then, you learn- 
ed in the process. @ 
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© CERAMICS 
© ENAMELED DISHES 
© JEWELRY 
© MOSAICS 


YOU SHOULD HAVE OUR 
NEW 136 PAGE CATALOG 
- « « SEND 50c 
(REFUNDABLE) TODAY 
Dealer Discount Booklet Sent If Requested 
On Your Letterhead 


BERGEN ARTS & CRAFTS INC.) 


300 S.W. 17th Ave., Miami, Fla., Dept. CM-3 











ANDERSON CERAMICS COMPANY 


714 Greenville St., Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 








NEW KINGSPIN 
12"' KINOLITE 
TURNTABLE 


MODEL T 12 
$6.95 


Made from a ma- 
terial developed 
for sink tops in the 
newest homes. 


Heavy Kinalloy round base. 
Here is just what you have been looking 
for to use on those lace dolls. 
A 12 inch wheel for the price of an 8 inch. 


See your dealer or distributor or write 


GILMOUR CAMPBELL 
14258 Maiden Detroit 13, Michigan 





JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. I., N. Y- 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 2ic. 











FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-2Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th St. So. St. Petersburg 7, Florida 














Cid by Mail, P 
YOU'RE ONLY A. 


from the most complete 

“One Stop" Ceramic 

Supply House. Ordering made 
easy through our new #5 Catalogue 
for ALL your Ceramic needs. 


For your cop 
send 50c refunded on Test order. 


Schools and Institutions Free 


Van Howe Ceramic Supply 


1185 S. Cherokee, Denver 23, Colo. 















JACK D. WOLFE CO., INC. 
— QUALITY & SERVICE 


For the past 20 years, we have been 
manufacturing Materials and Equipment 


for the field of: CERAMICS. 


Now, we are adding the following supplies 
to our line, for: 


SCULPTURE - COPPER ENAMELS 
MOSAICS 





Wholesale & Retail Write for Infermation 
62 Horatio St. N.Y. 14, N.Y. 
Tel: WA 4-6019 

















MARCH, 1960 


GLAZES 
COLORS 


KILNS 


STAINS 
CLAYS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 


35 








NEW CONCEPT IN 
ENAMELING .... . 





$89.00 


and up 
F.O.B. 
Cleveland 





Pat.Pending 


Giegory Kilns for schools, hobbyists and pro- 
fessionals are adaptable for glass enameling, 
china painting, jewelry ane aluminum en- 
ameling and bisquing of ceramic ware. These 
“instant heat'' kilns can give temperature up 
to 2000° F., or greater, within a few minutes. 
Kilns measure 7" x 72" x 312" interior, 
9° x 10Y2"" x 10" ator. om larger kilns 
made to your spec 


REVOLUTIONARY FEATURES 


Instant heat without waiting 

Turn ‘‘on'’ only when in use 

Easy visual inspection throughout operation 
Gi not y for operation 


Long life G.E. quartz infrared lamps (5000 
hours minimum) 


Low cost of firing and maintenance 
Light in weight (25 pounds)—portable 


e Special feature allows firing of objects up 
to 5°* wide and any desired leng 


© — heavy duty grounded cord with all 
ins 


ALL PARTS UL APPROVED 
21570 Edgecliff Dr. 


GREGORY KILNS E.ciig 23°°Shio 


Manufacturer and Distributor 














SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for .. . 





e VARIABLE-SPEED ELECTRIC 
e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 


Two years of field test- 
ing insure yor delightful 
new freedom from me- $1 92 


chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 


Sbuttt « Son 


2618 S. 
PORTLAND " OREGON 


(Manufacturers of Skutt Electric Kilns) 
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Strictly Stoneware 


Continued from Page 33 


will give a beautiful rich ox-blood red 
with 15 grams, or 2 of 1%, of copper 
carbonate added. 

Glaze #10-A—This formula is a slight 
variation of #10, which gives a copper 
red glaze if fired to cone 10 in a reduction 


atmosphere. 
Feldspar 48% 
Kaolin 2 
Flint 30) 
Whiting 3 
Colemanite 5 
Dolomite 10 
Zinc 2 


100% 
With this glaze try the following colo: 


combinations: 


For an excellent copper red, slightly 
opaque and muddy, add: 

Barium Carbonate 10.0% 

Copper Carbonate 5 

Tin Oxide 3.0 


For a deeper red color with some blue 
in it, try this variation. The blue 
bably due to the CaO in the 


is pro- 
colemanite. 


Add: 
Colemanite 10.0% 
Copper Carbonate a) 
Tin Oxide 3.0 


This variation should give an old rose 


color. Add: 


Zinc Oxide 10.0% 
Copper Carbonate 5 
Tin Oxide 3.0 


This should give a pale mottled gray 
and pink color—-a good start toward a 
peach bloom glaze. Add: 


Barium Carbonate 5.0% 
Zinc Oxide 5.0 
Copper Carbonate > 
Tin Oxide 3.0 


For the best red—-a cherry red _ trans- 
lucent glaze, add: 


Barium Carbonate 5.0% 
Colemanite 5.0 
Copper Carbonate 5 
Tin Oxide 3.0 


For an excellent violet red, approaching 


the flambe glaze, add: 


Zinc Oxide 5.0% 
Colemanite 5.0 
Whiting 4.0 
Copper Carbonate 5 
Tin Oxide 3.0 


To return to glaze ores here are some 
suggestions for its use: 

1. This colorless ae over a red clay 
gives a beautiful pearl gray color. 

2. If this glaze is applied very heavily 
over a pot covered with a dark iron en- 
gobe and if the kiln is fired slowly to cone 
9'% or 10, the finished glaze should be a 
beautiful pale blue of the Chun blue the 
Sung Dynasty potters of China used on 
some of their pots. 


3. Red clay pots decorated with a 
white engobe make a good appearance 
when this colorless, or celadon, or blue 


glaze is used over them. 

4. Pots decorated with all engobes give 
a good effect when this glaze is used. 

5. With a syringeful of colorless or 
opaque white glaze, trail a pattern on your 
bisque pot. Spray a thick layer of celadon, 


dark celadon, 
trailed pattern. 


brown, or blue over the 


6. Paint a red iron oxide design on the 
bisque pot. Spray any of the colored 
transparent glazes over it. 

Glaze your pot with any of the 
colored transparent glazes. Paint a design 
on top of the glaze with red iron oxide 


8. Glaze your pot with the clear color- 


less glaze. Cover the glazed pot with wax. 
Scratch a design through the wax and 
glaze. Paint a very thin coat of copper 
carbonate over the pot to put a little of 
the copper carbonate into the design 
lines. This will give, upon firing proper- 
ly, a gray glaze with red pattern 

9. Cover a pot with 
celadon glaze, or blue glaze. Paint a de- 
sign on the unfired glaze with a thin 
weak mixture of copper carbonate, gum, 
Then fire the pot. 

10. Glaze the pot with colorless glaze 
or celadon glaze, blue or 
glaze. Paint a 
Paint a thin 
over the 


colorless glaze, 


and water 


white 
liquid wax 
copper carbonate 
pot or a thick layer of red iron 
oxide on the unfired glaze. 

These are just a few of the many 
ways this glaze can be used. Each fired 
result should suggest new things to. try 
The experienced potter will have no 
trouble using his own methods with this 
glaze. The suggestions 
should enable the 
handsome pots. @ 


opaque 
design with 
layer of 


described here 


beginner to produce 











MIDWEST 
CERAMIC 
ASSOCIATION 


presents its 


SECOND ANNUAL 
CERAMIC SHOW 


April 23-24 
MEMORIAL HALL 
DAYTON, OHIO 


An ideal time and place to display 
and demonstrate your products. 


SEE: 


* Competitive hobbyist displays 
* Demonstrations by Marc Bellaire 


* Displays of nationally - known 
Ceramic Materials and finished 
pieces. 


EVERYONE'S WELCOME! 
Plan Now to Attend 
Compare your work with others 
Information sheets may be obtained from 


local studios . . . or write direct for further 
details and booth contracts to: 


JOHN GARWOOD $"°"*',, 


Box 337, New Lebanon, Ohio 








CERAMICS MONTHLY 
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TOOLS - CLAYS 


a most complete selection of ceramic — 
sculpture — casting tools and materials for 
beginners — students — professionals — 
and our famous 


CELLA ROBBIA CLAY 


—bakes ceramic-hard in your kitchen oven 
in a few minutes: cuts costs to pennies. Send 
for complete kit CM600, only $6.50, and free 
catalogue CM-3 





38 EAST 30th ST., NEW YORK 16. N.Y 





DON'T BUY A KILN 


until you read ''How to Choose a Hobby Kiln’ 
It's free, 20 illustrated pages of facts to help 
you get the most for your money. Explains 
elements, insulation, heat loss, firing cost. 
ALL FACTS_NO ADVERTISING, write today 
for booklet M-5 

INC, 


PARAGON INDUSTRIES, 


Box 10133, Dallas 7, Texas 





NEW 


e 50 different 





DRAPE MOLDS 


Give your Ceramic pieces 3-D 
styles realism in half the time! Use 


e FREE list only modeling clay! Molds §0c 
furnished to $2.50. Easy instructions in- 
e Complete cluded. Studio discounts. Write 


catalog 25¢ today! 


plastic arts studios 
3403 So. Madison St., Dept. 4, Muncie, Indiana 








NEW 1960 CATALOGS 


Complete Line of School Supplies, 
Ceramic Equipment and Mosaics. 
FREE: to schools and ceramic teachers 

Send to: Dept. A 


SEELEY'S CERAMIC SERVICE 
7-9 River St., Oneonta, New York 











World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they're perfect for pleasure... 
or profit. 
ALSO AVAL SES 
e TRIVETS, black e aaak oe 
iron, rubber mo AME 
ed, for 1 and 2 e TILE BACKS and 
tile HANGERS 
. WwROU Sut IRN 
FRAME 
Write for FREE Deocniptive 
Price List No. C+3 
SORIANO 
CERAMICS, INC. 
Long Island City 6, N. Y. 
















DESIGNS AND HOW TO 
USE THEM 


by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
ject list including birds, fish, 
flowers, Pennsylvania Dutch, 
etc. 134 pages. $5.95 





ORDER NOW — WE PAY POSTAGE 
CERAMICS MONTHLY Book Dept. 
4175 N. High St. Columbus 14, Ohio 





MARCH, 1960 








CeramActivities 

Continued from Page 31 

AMONG OUR AUTHORS 
@ Edward Winter, author of the book 
Enamel Art on Metals, has written widely 
for art and trade journals and exhibited 
his work with enamels widely, too. He is 





particularly well known for his enameling 
of large pieces and huge murals and his 
experimentation with all types of metals 
for bases. He has been awarded the coveted 
Charles Fergus Binns Medal by the Ameri- 
can Ceramic Society for his contributions 


to his field. 


MIDWEST DESIGNER-CRAFTSMEN 

The Midwest Designers-Craftsmen met 
for the last time as an autonomous group 
and for the first time as the North-Central 
Regional Division of American Craftsmen’s 
Council, January 9-10, in Chicago. Harold 
Milbrath, Milwaukee, presided over both 
sessions. 

New professional members accepted at 
this winter meeting were ceramists, Rose 


Migdol, Helen Shangam, and Gwen 
Schacht. 
A regional conference of the North- 


Central Division of ACC is scheduled for 
June 24-26. A committee of representatives 
from each state, now participating in 
MDC, is working on final details of this 
summer conference. 


CRAFTS EXHIBIT AT DE YOUNG MUSEUM 

Some 30 ceramic pieces by James Lov- 
era are in the ceramic display, in an exhi- 
bition of works of three California artist- 
craftsmen, at the M. H. De Young Me- 
morial Museum, San Francisco, February 
20 through March 20. 

Lovera, assistant professor of art at San 
Jose State College, is showing bowls, vases, 
and jars in earthenware and_ stoneware, 
both glazed and unglazed. He has used 
many types of glazes, both low and high 
fire, including salt glaze and lustres. Lov- 
era’s work demonstrates a variety of tex- 
tural treatments and striking notes of color. 
He is also represented in the permanent 
collections of the Toledo Museum of Fine 
Arts, the Walker Art Gallery, Minneapolis, 
and the Baltimore Museum. 


CAKLAND ART MUSEUM ELECTS 

New officers, elected at the second an- 
nual meeting of the Board of Directors of 
the Oakland Municipal Art Museum, Oak- 
land, California, are: Peter Howard, 
president; Robert H. Bolman, vice presi- 
dent; Harold B. Smith, treasurer; and 

Mrs. John T. Beales, secretary. 
Continued on Page 38 





CONTOURED 
GLASS 


GLASSTAIN (Liquid Glass) 
14 Transparent Colors 


CLAY COLLAR MOLDS 
A Selection of 54 


ACCESSORY MATERIALS 
For Glass Bending 


COMPLETE CATALOGUE - 25¢ 
KAY KINNEY 


725 Broadway Dept. G-3 Laguna Beach, Calif. 











bul imi ¥ 
AUTOMATIC KILN CUT-OFF 





P. O. Box 1055 


Jacksonville Beach, Fla. 





CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 
Our stocks of all are large and varied. 


HAZEL HURLEY STUDIO 
830 Warren Avenue Downers Grove, Ill. 


Call WO 8-0719 














The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 
R.F.D. #2 Dept. A Crestline, Ohio 


SEES ESR SSE SR SEER RE e 


TABLE FRAMES 





FOR MOSAIC TILE 


6x6 Ceramic Tile 
Wrought Iron or Brass — All Sizes 


DISCOUNT TO DEALERS 


Write Today For 
BROCHURE And PRICES 


RACINE WELDING CO. 


1304 9th St. Racine, Wis. 
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MOLDS for over 430 original 


Ludwig Schmid Models in stock, new 
items added continually. 


Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order. 


20th ANNIVERSARY 1940-1960 


Ask your Ceramic Dealer for Ludwig Schmid 
Molds. See our Exhibit in Booth No. 13 at 
the Eastern Ceramic Show 


May 5-8, 1960 . Asbury Park, New Jersey 


Phone 
EX 3-4363 
Open daily 

SAM 
toSPM 
838 Genesee St. Cor. Dayton BAS 2a oir re 
Trenton 10, New Jersey 


MODEL & MOLD SHOP 











GRA-ZLE CERAMICS Columbus, O. 
34% Yarmouth Lane Tel TR 8-3274 
Sut Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 
lasses for Creative Ceramists 
We have the Greenware, Designs, Svpplies 
& know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 

Tile by Haeger. 








New Mold CATALOG 


THOUSANDS OF ITEMS from all 
leading mold manufacturers. $1.00 
per copy. Liberal quantity prices. 
Shipped directly from factory on 
large orders. 


CER c 
MIDWEST center 
722 Southwest Blvd. Kansas City, Missouri 











The following back issues of Ceramics 
Monthly are still available at sixty cents 


per copy (Ohio residents add 3% sales 
tax.) We pay postage. 


1953 
July, August, October, December 


1954 
March, July, August, November, De- 
cember 

1955 
July, August, October, November, 
December 


1956 
May, June, July, August, October, 
December 

1957 
April, May, June, July, 
tember, December 
1958 
September, October, 


August, Sep- 


April, May, June 
Povember 
1959 
November, December 
1960 
January, February 
Please send remittance (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 














CeramActivities 
Continued from Page 37 


CERAMIC HOBBY SHOW IN CHICAGO 

Manufacturers of ceramic equipment 
and supplies will be on hand with their 
latest, ably demonstrated by artists and 
teachers, at the Greater Chicago National 
Pageant of Ceramics to be held at the 
Hotel Sherman, Chicago, August 20-23. 
There will also be closed sessions for man- 
ufacturers and buyers; open competition 
for hobbyists and professional ceramists. 
Entry blanks for entering the competition 
are now available (see Itinerary, page 32). 

This show is timed especially to be a 
prelude to fall school and hobby-group 
activities. The exhibition hall is air con- 
ditioned; and the sponsors of this show, 
Mr. and Mrs. Elmer Kane, promise an 
exciting and pleasant three days of educa- 
tion in ceramics. 





Earthenware... 


Continued from Page 20 


On the same tough surface you can 
make pen drawings using soluble col- 
orants for ink. The strongest color I 
have found for this purpose, a deep 
blue green, comes from a mixture of 
cobalt sulfate and chromium chloride, 
30 grams of each in 100 c.c. of water. 
The solution softens the hard surface 
light 
touch and keep the pen moving. Also, 


almost immediately, so use a 


you cannot draw over the same line 
again without letting the first one dry 
thoroughly, 

“ink.” either 
pen or brush drawing looks even bet- 


This chromium-cobalt 


ter on the NFT composition. It has a 
very pleasant smooth but not really 
glossy surface, and over red clay ac- 
quires a subdued, translucent  frosti- 
ness. 

The NFO Gunmetal Green is more 
gunmetal 


than green but it 


has green undertones. I use it mostly 


colored 


on fairly flat surfaces, ash trays, plates, 
tiles, on which I trail rather heavily 
the NFO white or gray, or the NFT. 
These light colors are considerably 
darkened by the gunmetal color which 
bubbles up through the trailing in a 
pleasing way. Sometimes I reverse ‘the 
order and trail the gunmetal onto the 
white, This makes strong black lines 
with green edges against the white. 
Much more subtle is the gray trailed 
on the white. 
Although 
variety of techniques which I have 
only partially covered—incising, cray- 
on, “ink,” trailing, wax this 
laze yields its special quality best to 


responsive to a_ great 


resist 
o 
P ae} 
a rather relaxed use of one technique 
at a time. Easy does it! @ 
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Alpine Kilns 

American Art Clay Company 
Anderson Ceramics Co. 
Art-Craft Supplies, Inc. 

Art Decal Company 


B & | Mfg. Co. 

Basch, Bee, Designs 

Bell Ceramics, Inc. 
Bergen Arts & Crafts 
Bergen Brush Supplies 
Bil-Lin Ceramic Studio 
Bodine's Pon-Kay Potteries 
Buell Kilns 


Cover 4 


8,9 
35 
34 
32 


Buffalo Ceramic & Art Supply Center 32 


Campbell, Gilmour 
Ceramic Expositions, Inc. 
Ceramichrome 

Ceramic National Show 
Cole Ceramic Laboratories 


Creek-Turn 
Drakenfeld & Co. 


Duncan's Ceramic Products 
Francoise Ceramics 


Garland Ceramic Supply 
Glass-art 

Gra-Zle Ceramics 
Greenwood, T. H., Co. 
Gregory Kilns 


Harper & Brothers 
Holland Mold, Inc. 
Hommel Co., O. 
House of Ceramics 
Hurley, Hazel, Studio 


Illini Ceramic Service 


Kemper Mfg. Co. 
Kiln-Gard 

Kinney, Kay 

Klopfenstein, H. B. & Sons 
L & L Mfg. Co. 

Leonard, Jean, Ceramics 
Master Mechanic Mfg. Co. 
Mayco Colors 

Midwest Ceramic Association 
Midwest Ceramic Center 
NCA 

National Pageant of Ceramics 
Orton Ceramic Foundation 
Paragon Industries 

Pioneer Molds, Inc. 

Plastic Arts Studios 

Potted Potter 

Racine Welding Co. 
Reward 

Roder Ceramic Studio 
Rovin Ceramics 

Schmid, Ludwig, Molds 
Sculpture House 

Seeley's Ceramic Service 
Skutt & Son Wheels 
Soriano Ceramics, Inc. 
Stapleton, R & R, Designs 
Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 
Tru-Fyre Labs 

Unique Kilns 

United Artist Materials Co. 


Van Howe Ceramic Supply 


Winter, Edward 
Wolfe, Jack D., Co. 
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38 
35 
36 


4 
12 
5 
3 
37 
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37 
37 
37 

Cover 2 
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13 
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38 
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29 
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SHERATON HOTEL 
PHILADELPHIA, PA. 


19 20 
21 22 








ALBERTA'S CERAMIC STUDIO 
AMACO 

AMERICAN BEAUTY CERAMIC 
AMERICANA AGENCY 

ARTS & CRAFTS MONTHLY 
ATLANTIC MOLD CORP 
BELL CERAMICS 

CEDAR HILL STUDIO 
CERAMIC STUDIO WORKSHOP 
CERAMICHROME 

CERAMICS by MADELINE 
CERAMICS MONTHLY 
CHRISTINE 

CHUCK'S CERAMIC STUDIO 
CREEK-TURN POTTERY 

DOBE DEPOT CERAMIC SUPPLY 


So. Pasadena, Calif. 
Indianapolis, Ind. 
E. Cleveland, Ohio 
Evanston, Ill 
Detroit, Mich. 
Trenton, N.J. 

Morris Plains, N.J. 
Dayton, O. 
Philadelphio, Pa. 
Los Angeles, Calif. 
Detroit, Mich. 
Columbus, Ohio 
Long Beach, Calif. 
Hartford, Conn. 
Hainesport, N.J. 
Portland, Ore. 


DUNCAN CERAMIC PRODUCTS, INC. Fresno, Calif 


EVENING STAR CERAMIC TOOLS 


GARE CERAMICS 


GLOSS-MATIC CERAMIC COLORS 


JACQUELINE ART STUDIO 
JUL'ENE CERAMIC SUPPLY 
KAY KINNEY 


/ 
Warsay, Ind. 
— Mass. 
Los Angeles, Calif. 


Syracuse, N.Y. 


Copley, Ohio 
Laguna Beach, Calif. 


CHULA KOLB 


BELVA WOOLSEY 


CERAMIC 
NATIONAL 
TRADE SHOW 


and 
WORKSHOP 


San Antonio, Tex. 
DOROTHY LaFLEUR Whitestone, N.Y. 
L & L MFG. CO Chester, Pa. 


LORRAINE CERAMICS, UNLIMITED Gardena, Calif. 
MALLORY CERAMIC STUDIO 
MARX BRUSH SUPPLY CO. 
MAYCO COLORS, INC. 
NATIONAL ARTCRAFT SUPPLY CO. Cleveland, Ohio 
NORMAN CERAMICS CO., INC. 
OHIO CERAMICS Kent, Ohio 
PEMBERTON-NEAL Belleflower, Calif. 
POPULAR CERAMICS 
REWARD CERAMIC COLOR MERS. | Los Angeles, Calif. 


Los Angeles, Calif. 
New York, N.Y. 
No. Hollywood, Calif. 


Mamaroneck, N.Y. 


Hollywood, Calif. 


JOY REID Dearborn, Mich. 
DOROTHY B. RUSH New Jersey 
RUSKIN SPONGES Philadelphia, Pa. 
SHEESLEY'S BROCADE TOOLS Boise, Idaho 
STAROLA Sioux Falls, N.D. 
HOWARD TOSE Sonoma, Calif. 
TRU-F/RE Los Angeles, Calif. 
WHITE HORSE MOLD SHOP Trenton, N.J. 


Upper Darby, Pa. 








GLAZE 
SPRAY 
BOOTH 


Insures healthy 
working conditions, 
a suction vent dis- 
poses of excess 
spray. Removable 
for easy cleaning 


WEDGING TABLE 


Popular with schools and universities all 
over the country. Stainless steel wire with 
hardwood center post and welded steel 
frame 


WEST 
PYROMETER 


with electronic control 
for ON - OFF - SOAK 
ING. Follows through 
on any pre-determined 
firing cycle. 


GLAZE FORMULATING TABLE 


Another 
eliminate 


ALPINE development designed to 
waste and save time. Stores a 


variety of materials at your fingertips in a 


clean co 


mpact working area 


ALPINE SUPERFIRING 


SETTER SLABS AND POSTS 


Made 


to withstand high temperatures 


Designed by 
craftsmen who un- 
derstand craftsmen 
requirements For 
details see our 
brochure 


POTTERY 
THROWING WHEEL 





WARE 


TRUCK 
BLUNGER Welded steel con 


Expels entrapped air struction with rubber- 
while mixing slip tired swivel casters 


BALL MILL STAND 


Three models to choose from to suit various 
capacities Has adjustable shafts to ac- 


commodate various size jars. See our bro- 
chure for specifications 


D. Alpine, One. 


11837 TEALE ST. 
CULVER CITY, CALIF. 





